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From the music 
director…

Dear Friends,

Welcome to the concert!! The past two and 
a half months have been very special for 
me. Even though I officially became the 
music director of this fine ensemble in 
2020, I had never met anyone in person 
until our first rehearsal this August 2021, 
over a full year later. While I enjoyed 
spending time with everyone virtually over 
Zoom last fall, nothing compares to 
making beautiful music together in person. 
I would like to thank the singers for their 
dedication, hard work, and passion they 
bring to our rehearsals every week. We 
have been preparing a set of inspiring and 
uplifting music that we are excited to share 
with you. I also want to thank the board of 
directors for their leadership in preparing 
for this concert and working through 
challenging decisions for the season. It’s 
been a pleasure working with all these fine 
people!

Our second concert is scheduled for 
Friday, April 8, 2022 right here at FUMC 
again. I’m excited to feature our wonderful 
collaborative pianist, Linda McGinn, on 
the amazing organ in this church. We will 
continue to explore light and hopefulness 
with Morten Lauridsen’s stunning 
extended work, Lux Aeterna, for chorus and 
organ, among other inspiring pieces. You 
won’t want to miss this performance!

Finally, we are thrilled to have you in the 
audience for our first LIVE performance 
since November 2019. If you’re a regular 
patron to Laudamus concerts, welcome 
back after two years! If this is your first 
Laudamus performance, welcome and 
thank you for coming. We greatly 
appreciate your support! The group’s 
mission remains the same: “we seek to 
perform high-quality music, singing with 
Spirit, Passion, and Joy for the 
communities of northern Colorado,” and 
your financial support and attendance at 
our concerts continues to help us move 
forward. We sincerely hope this evening’s 
concert rekindles everyone’s love for live 
choral music!  

Warm regards,

Nathan Payant
Music Director, Laudamus Chamber 
Chorale



1 Set Me as a Seal Upon Thine Heart, 
Robert Harris

Dr. Robert Harris is Professor Emeritus at 
Northwestern University’s Bienen School 
of Music in Evanston, IL. He also taught 
at Michigan State University, Wayne 
State University, University of Texas, and 
the University of South Africa in Pretoria. 
At the age of 83, he is still an active 
conductor, clinician, and adjudicator 
throughout the United States and abroad. 
He has received over forty commissions 
from schools, churches, and professional 
organizations. His compositions have 
been performed all over the world. 

Harris’ beautiful setting of the popular 
Song of Solomon text, Set Me as a Seal 
Upon Thine Heart, is full of lush 
harmonies, contrasting shades of tempo 
and dynamics, and lyrical melodies 
throughout the choral parts, as well as 
accompaniment. 

TEXT :
O thou, whom my soul loveth,
Set me as a seal upon thine heart,
as a seal upon thine arm.
For love is strong as death;
Many waters cannot quench love.
Neither can the floods drown it. 

–Song of Solomon

Let the River Run, arr. Craig Hella 
Johnson

Craig Hella Johnson is one of the most 
influential and inspiring choral artists in 
the world today. He is the founder and 
Artistic Director of Grammy-winning 
professional ensemble, Conspirare. His 
arrangements and compositions are 
performed all over the world. His first 
large work, Considering Matthew Shepard, 
recounts the story of Matthew Shepard 
through a powerful message of love and 
compassion. 

Let the River Run is a song originally 
written and performed by Carly Simon 
for the movie, Working Girl, for which she 
won the Academy Award for Best 
Original Song (1988). Johnson captures 
the energy and excitement of the piece in 
this fun arrangement. 

TEXT:
Coming to the edge, running on the 
water, come!

Let the river run,
Let all the dreamers wake the nation.
Come, the New Jerusalem.

Silver cities rise;
The morning lights
The streets that meet them.
And sirens call them on with a song.

It's asking for the taking
Trembling, shaking,
Oh, my heart is aching.

We're coming to the edge,
Running on the water,
Coming through the fog,
Your sons and daughters.

–Carly Simon

Alleluia Votum (Hope), Chris Maunu

Chris Maunu is my (Nathan) dear friend. 
We were college roommates during our 
undergrad, in each other’s weddings, and 
have supported one another throughout 
our careers. We even started a 
professional choir together in 2015 called 
Anima Chamber Ensemble. Chris teaches at 
Arvada West HS in Arvada and is a 
renowned educator, conductor, and 
composer. Over the last 15 years, Chris’s 
choirs have performed at many state, 
regional, and national conferences of 
ACDA and CMEA. They won the 
2017-18 American Prize in Choral 
Performance, earned the Gold Diploma at 
the 2020 Rimini International Choral 
Competition, and were invited to perform 
in the Champions Competition of the 
2020 World Choir Games.

Speaking on Alleluia Votum (Hope), Chris 
says, “Sometimes choral music 
communicates a very specific extended 
text. In other cases, there is an extended 
musical reflection on just one or two 
words. That is the essence of this 
particular piece. This composition 
primarily consists of two words, "alleluia" 
and "votum" (the Latin word for hope). 
The two contrasting themes communicate 
the vast range of feelings and thoughts 
associated with these two words. 
Sometimes, hope and joy come from 
looking ahead to a time far off - even in 
the midst of pain. Other times, those 
expressions are felt in our current state of 
being and we can't help but exclaim our 
joy. Wherever we are on our life's 
journey, we can't deny that hope is 
something we all have if we look for it. I 
added a few words of my own to 
communicate this. My wish is that these 
words and notes resonate with you. And 
may this music provide you hope.”

TEXT:
Alleluia
Votum (Hope)
We all need hope
We shall find our hope within
Alleluia
Votum

–Chris Maunu

O Love, Elaine Hagenberg

Elaine Hagenberg started her career as a 
music teacher, where she developed a 
passion for composing. After having 
many pieces published, she decided to 
step away from teaching into full-time 
composing. She has over fifty 
commissioned works, and her music is 
performed all over the world. Her piece, I 
Am the Wind, was named the winner of 
the 2020 ACDA Brock Competition for 
Professional Composers. She has a gift for 
writing beautifully eloquent melodies and 
uplifting pieces that are always inspiring 
to perform. O Love is a perfect example of 
her style. She says, “‘O Love’ was 
inspired by the words of Scottish minister, 
George Matheson in 1882. Blinded at the 
age of nineteen, his fiancé called off their 
engagement and his sister cared for him 
as he endured new challenges.  Years 
later, on the eve of his sister’s wedding, 
he faced the painful reminder of his own 
heartache and loss as he penned the 
words to this hymn. Given a fresh 
melody, this setting for SATB choir (and 
optional cello) uses hopeful ascending 
lines representing renewed faith. Though 
lingering dissonances remind us of past 
heartache, beautiful promise remains: 
‘morn shall tearless be.’”

TEXT:
O Love that will not let me go, 
I rest my weary soul in thee; 
I give thee back the life I owe, 
That in thy ocean depths its flow 
May richer, fuller be.

O Joy that seeks me through pain, 
I cannot close my heart to thee; 
I trace the rainbow through the rain, 
And feel the promise is not vain, 
That morn shall tearless be.

–George Matheson (1842–1906)

Ave verum corpus, William Byrd

English composer, William Byrd is one of 
the most notable composers from the 
Renaissance period. A devout Catholic, 
he composed sacred music using Latin 
text even when the newer Church of 
England, established during the reign of 
King Henry VIII, forbid it. In many 
ways, Bryd was a rebel, composing sacred 
music that was used in secret services and 
private homes. He likely was able to get 
away with this rebellious behavior 
because of his exceptional talent and the 
fact that he dedicated many of his works 
to the Queen. 

Ave verum corpus is a short Eucharistic 
chant dating back to the 13th century. It 
has been set to music by many 
composers, most notably Byrd and 
Mozart. Byrd composed and published 
his setting in 1605; it is probably his most 
beloved piece. 

TEXT:
Ave verum corpus, natum de Maria 
Virgine,
vere passum, immolatum in cruce pro 
homine:
Cujus latus perforatum, Unda fluxit 
sanguine:
O Dulcis, O pie, O Jesu fili Mariae,
miserere mei. Amen.

Hail true body, born of the Virgin Mary.
Truly suffering, was sacrificed on the cross 
for mankind,
From whose pierced side flowed blood, 
Be for us a foretaste in the final judgment. 
O sweet, O merciful, O Jesus, Song of 
Mary,
Have mercy on me. Amen.

–13th Century Eucharistic Chant

Notes, Texts, and 
Translations

Modimo, arr. Michael Barrett

Michael Joseph Barrett is the Director of 
Choral Activities at the University of 
Pretoria in South Africa and the 
conductor the Internationally-renowned 
Tuks Camerata choir. His compositions 
and arrangements have been performed 
throughout the world, and his South 
African arrangements are especially 
popular. 

Modimo is a song of praise and celebration 
from South Africa. The traditional 
Sesotho melody, driving djembe 
accompaniment, and joyful call/response 
from the choir make for an exciting piece 
for singers and audience alike. 

TEXT:
Sesotho
Modimo
re boka wena
Tsothle di entswe ke wena

isiZulu
Wanyamalala umthwalo wezono zami

God
We praise you
Everything is created by you
He took away my burden

–Traditional Sesotho / isiZulu

Non Nobis Domine, Rosephanye Powell

Dr. Rosephanye Powell is a composer, 
conductor, educator, and singer who is 
quickly becoming a “household name” 
for choral musicians. Her choral music 
has been conducted and premiered by 
nationally-renowned conductors around 
the world, frequently appearing on 
regional and national conventions of 
ACDA. As a singer and voice professor, 
Dr. Powell focuses on the art of the 
African-American spiritual and voice care 
concerns for voice professionals 
(specifically, music educators, choral 
directors, and choral singers). Her 
exciting setting of Latin motet, Non nobis 
Domine, has become one of her most 
popular works. The driving rhythmic 
energy is a staple of her compositional 
style.  

TEXT:
Non Nobis, Domine, non nobis,
sed nomini tuo da gloriam.

Not to us, O Lord, not to us, 
but to your name be the glory.

–Psalm 115:1

In stiller Nacht & O schöne Nacht, 
Johannes Brahms

One of the great composers of all time, 
Johannes Brahms wrote many large-scale 
symphonies and works for chorus and 
orchestra – most notably his Ein deutsches 
Requiem, Op. 45. Brahms also had a deep 
love for German folk music, and he 
composed many partsongs, motets, 
quartets, and other music for choirs. 

The folk song, In stiller Nacht, is one of his 
most cherished folk song arrangements. 
The lament is united with music of equal 
simplicity and poignancy. It is often said 
the poetry by Friedrich Spee von 
Langenfeld laments the women 
persecuted during witch trials in the 
1600s. A German Jesuit priest, he was an 
outspoken opponent of witch trials and 
argued strongly against the use of torture 
of these women. 

O schöne Nacht is another very popular 
partsong by Brahms. In this piece, each 
voice part is featured one at a time with 
beautiful melodies. We also hear several 
other trademarks of Brahms’s 
compositional style: gorgeously expansive 
(and difficult) accompaniment, soaring 
vocal lines, text painting, hemiola, and 
more. 

In stiller Nacht

TEXT:
In stiller Nacht, zur ersten Wacht,
ein Stimm’ begunnt zu klagen,
der nächt’ge Wind hat süß und lind
zu mir den Klang getragen.
Von herben Leid und Traurigkeit
ist mir das Herz zerflossen,
die Blümelein, mit Tränen rein
hab’ ich sie all’ begossen.

Der schöne Mond will untergahn,
für Leid nicht mehr mag scheinen,
die Sterne lan ihr Glitzen stahn,
mit mir sie wollen weinen.
Kein Vogelsang noch Freudenklang
man höret in den Lüften,
die wilden Tier’ trauern auch mit mir
in Steinen und in Klüften.

In silent night, at first watch,
A voice begins to lament.
The night wind has sweetly and gently
Carried the sound to me.
With bitter pain and sorrow
My heart is melted.
With simple tears and flowers
I have watered all of them.

The lovely moon will now set,
For sorrow it doesn’t want to shine,
The stars stop their gleaming,
They want to weep with me.
No birdsong nor joyous sounds
Can be heard in the air.
Even the wild beasts grieve with me
In rocks and ravines.

–Friedrich Spee von Langenfeld (1591–1635)

O schöne Nacht

TEXT:
O schöne Nacht!
Am Himmel märchenhaft
Erglänzt der Mond in seiner ganzen 
Pracht;
Um ihn der kleinen Sterne liebliche
Genossenschaft.

Es schimmert hell der Tau
Am grünen Halm; mit Macht
Im Fliederbusche schlägt die Nachtigall;
Der Knabe schleicht zu seiner Liebsten 
sacht -
O schöne Nacht!

O lovely night!
In the heavens, the moon gleams 
magically
in all its splendour;
about it, the sweet comradeship
of tiny stars.
 
The dew glimmers brightly
on the green blades of grass; with great 
power,
the nightingale sings out in the 
elder-bush;
the young man steals quietly to his 
sweetheart -
O lovely night!

–Georg Friedrich Daumer (1800–1875)

Light Beyond Shadow, Dan Forrest

Dr. Dan Forrest holds doctorate in 
composition from the University of 
Kansas. He is one of the most active 
American composers today, and many of 
his works have quickly become standards 
in the choral repertoire. His music is 
performed around the world by church 
and school choirs, as well as many of the 
top professional ensembles. Forrest is also 
highly active in the music publishing 
industry, currently publishing his choral 
music through his own company, The 
Music of Dan Forrest. He is also 
published with nearly fifteen other 
publishers. 

Light Beyond Shadow is one of his brand 
new pieces, published in 2021 and 
composed during the events of 2020. The 
exquisite setting of Paul Wigmore’s text 
encourages the performer and listener to 
focus on “Light,” “Joy,” “Love,” “Peace,” 
and “Hope.” This piece was the 
inspiration for this concert, Light Dawns: 
Together in Song! Despite the turmoil of the 
last year and a half, it is important to 
remember that “in our darkness, there is 
Light.” 

TEXT:
Light beyond shadow,
Joy beyond tears,
Love that is greater when darkest our 
fears;
deeper the Peace when the storm is 
around,
nearer the Hope to the lost who is found.

Light of the world, ever shining, shining!
Hope in our pain and our dying.
in our darkness, there is Light,
in our crying, there is Love,
in the noise of life imparting
Peace that passes understanding.

Light beyond shadow,
Joy beyond tears,
Love that is greater when darkest our 
fears;
deeper the Peace when the storm is 
around,
nearer the Hope to the lost who is found.

–Paul Wigmore (1925–2014)

Jubilate Deo, Peter Anglea

Peter Anglea (pronounced “angel”) is an 
emerging composer, whose works have 
recently been featured at regional and 
national ACDA conferences, as well as 
many middle school – professional 
concerts worldwide. Besides composing, 
Anglea is a professional web developer. 

According to the composer, Jubilate Deo 
is, by far, his best-selling piece. Singers 
find the melodies very uplifting with the 
fun mixed meters and buoyant, 
dance-like rhythms. The melodic and 
rhythmic ideas are introduced and then 
layered, helping build momentum and 
excitement right up to the end!

TEXT
Jubilate Deo, omnis terra;
servite Domino in laetitia.
Introite in conspectu ejus
in exultatione.

Quoniam suavis est Dominus:
in aeternum misericordia ejus,
et usque in generationem
et generationem veritas ejus.

Make a joyful noise unto 
the Lord, all ye lands.
Serve the Lord with 
gladness: come before 
his presence with singing.

For the Lord is good; 
his mercy is everlasting;
and his truth endureth 
to all generations

–Psalm 100:1, 5

We Remember Them, Susan LaBarr

The touching text of We Remember Them 
by Rabbi Kamens and Rabbi Riemer is 
beautifully set with moving melodies and 
an overall sense of hope by talented 
composer, Susan LaBarr. LaBarr lives in 
Springfield, Missouri. Like many of the 
young composers featured this evening, 
her works are performed worldwide, most 
notably by Seraphic Fire, the National 
ACDA Women’s Choir Consortium, and 
Texas Choral Director’s Association’s 
Director’s Chorus. In addition to 
composing, she is a choral editor for 
music publisher, Walton Music. 

Laudamus Chamber Chorale would like 
to dedicate this piece in memory of beloved 
former music director from 2015-2019, 
Laura Gillett. 

TEXT:
At the blueness of the skies
and in the warmth of the summer;
At the opening of the buds
and in the rebirth of spring;
At the rising of the sun
and at its going down;
We remember them.

At the blowing of the wind
and the chill of winter;
At the rustling of the leaves
and beauty of autumn time;
At the start of the year
and when it ends;
We remember them.

As long as we live, they too will live.

When we are weary
and in need of strength;
When we are lost
and sick at heart;
When we have joy
we crave to share;
We remember them.

–Rabbi Sylvan Kamens and Rabbi Jack 
Riemer
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Set Me as a Seal Upon Thine Heart, 
Robert Harris

Dr. Robert Harris is Professor Emeritus at 
Northwestern University’s Bienen School 
of Music in Evanston, IL. He also taught 
at Michigan State University, Wayne 
State University, University of Texas, and 
the University of South Africa in Pretoria. 
At the age of 83, he is still an active 
conductor, clinician, and adjudicator 
throughout the United States and abroad. 
He has received over forty commissions 
from schools, churches, and professional 
organizations. His compositions have 
been performed all over the world. 

Harris’ beautiful setting of the popular 
Song of Solomon text, Set Me as a Seal 
Upon Thine Heart, is full of lush 
harmonies, contrasting shades of tempo 
and dynamics, and lyrical melodies 
throughout the choral parts, as well as 
accompaniment. 

TEXT :
O thou, whom my soul loveth,
Set me as a seal upon thine heart,
as a seal upon thine arm.
For love is strong as death;
Many waters cannot quench love.
Neither can the floods drown it. 

–Song of Solomon

Let the River Run, arr. Craig Hella 
Johnson

Craig Hella Johnson is one of the most 
influential and inspiring choral artists in 
the world today. He is the founder and 
Artistic Director of Grammy-winning 
professional ensemble, Conspirare. His 
arrangements and compositions are 
performed all over the world. His first 
large work, Considering Matthew Shepard, 
recounts the story of Matthew Shepard 
through a powerful message of love and 
compassion. 

Let the River Run is a song originally 
written and performed by Carly Simon 
for the movie, Working Girl, for which she 
won the Academy Award for Best 
Original Song (1988). Johnson captures 
the energy and excitement of the piece in 
this fun arrangement. 

TEXT:
Coming to the edge, running on the 
water, come!

Let the river run,
Let all the dreamers wake the nation.
Come, the New Jerusalem.

Silver cities rise;
The morning lights
The streets that meet them.
And sirens call them on with a song.

It's asking for the taking
Trembling, shaking,
Oh, my heart is aching.

We're coming to the edge,
Running on the water,
Coming through the fog,
Your sons and daughters.

–Carly Simon

Alleluia Votum (Hope), Chris Maunu

Chris Maunu is my (Nathan) dear friend. 
We were college roommates during our 
undergrad, in each other’s weddings, and 
have supported one another throughout 
our careers. We even started a 
professional choir together in 2015 called 
Anima Chamber Ensemble. Chris teaches at 
Arvada West HS in Arvada and is a 
renowned educator, conductor, and 
composer. Over the last 15 years, Chris’s 
choirs have performed at many state, 
regional, and national conferences of 
ACDA and CMEA. They won the 
2017-18 American Prize in Choral 
Performance, earned the Gold Diploma at 
the 2020 Rimini International Choral 
Competition, and were invited to perform 
in the Champions Competition of the 
2020 World Choir Games.

Speaking on Alleluia Votum (Hope), Chris 
says, “Sometimes choral music 
communicates a very specific extended 
text. In other cases, there is an extended 
musical reflection on just one or two 
words. That is the essence of this 
particular piece. This composition 
primarily consists of two words, "alleluia" 
and "votum" (the Latin word for hope). 
The two contrasting themes communicate 
the vast range of feelings and thoughts 
associated with these two words. 
Sometimes, hope and joy come from 
looking ahead to a time far off - even in 
the midst of pain. Other times, those 
expressions are felt in our current state of 
being and we can't help but exclaim our 
joy. Wherever we are on our life's 
journey, we can't deny that hope is 
something we all have if we look for it. I 
added a few words of my own to 
communicate this. My wish is that these 
words and notes resonate with you. And 
may this music provide you hope.”

TEXT:
Alleluia
Votum (Hope)
We all need hope
We shall find our hope within
Alleluia
Votum

–Chris Maunu

O Love, Elaine Hagenberg

Elaine Hagenberg started her career as a 
music teacher, where she developed a 
passion for composing. After having 
many pieces published, she decided to 
step away from teaching into full-time 
composing. She has over fifty 
commissioned works, and her music is 
performed all over the world. Her piece, I 
Am the Wind, was named the winner of 
the 2020 ACDA Brock Competition for 
Professional Composers. She has a gift for 
writing beautifully eloquent melodies and 
uplifting pieces that are always inspiring 
to perform. O Love is a perfect example of 
her style. She says, “‘O Love’ was 
inspired by the words of Scottish minister, 
George Matheson in 1882. Blinded at the 
age of nineteen, his fiancé called off their 
engagement and his sister cared for him 
as he endured new challenges.  Years 
later, on the eve of his sister’s wedding, 
he faced the painful reminder of his own 
heartache and loss as he penned the 
words to this hymn. Given a fresh 
melody, this setting for SATB choir (and 
optional cello) uses hopeful ascending 
lines representing renewed faith. Though 
lingering dissonances remind us of past 
heartache, beautiful promise remains: 
‘morn shall tearless be.’”

TEXT:
O Love that will not let me go, 
I rest my weary soul in thee; 
I give thee back the life I owe, 
That in thy ocean depths its flow 
May richer, fuller be.

O Joy that seeks me through pain, 
I cannot close my heart to thee; 
I trace the rainbow through the rain, 
And feel the promise is not vain, 
That morn shall tearless be.

–George Matheson (1842–1906)

Ave verum corpus, William Byrd

English composer, William Byrd is one of 
the most notable composers from the 
Renaissance period. A devout Catholic, 
he composed sacred music using Latin 
text even when the newer Church of 
England, established during the reign of 
King Henry VIII, forbid it. In many 
ways, Bryd was a rebel, composing sacred 
music that was used in secret services and 
private homes. He likely was able to get 
away with this rebellious behavior 
because of his exceptional talent and the 
fact that he dedicated many of his works 
to the Queen. 

Ave verum corpus is a short Eucharistic 
chant dating back to the 13th century. It 
has been set to music by many 
composers, most notably Byrd and 
Mozart. Byrd composed and published 
his setting in 1605; it is probably his most 
beloved piece. 

TEXT:
Ave verum corpus, natum de Maria 
Virgine,
vere passum, immolatum in cruce pro 
homine:
Cujus latus perforatum, Unda fluxit 
sanguine:
O Dulcis, O pie, O Jesu fili Mariae,
miserere mei. Amen.

Hail true body, born of the Virgin Mary.
Truly suffering, was sacrificed on the cross 
for mankind,
From whose pierced side flowed blood, 
Be for us a foretaste in the final judgment. 
O sweet, O merciful, O Jesus, Song of 
Mary,
Have mercy on me. Amen.

–13th Century Eucharistic Chant

Notes, Texts, and 
Translations

Modimo, arr. Michael Barrett

Michael Joseph Barrett is the Director of 
Choral Activities at the University of 
Pretoria in South Africa and the 
conductor the Internationally-renowned 
Tuks Camerata choir. His compositions 
and arrangements have been performed 
throughout the world, and his South 
African arrangements are especially 
popular. 

Modimo is a song of praise and celebration 
from South Africa. The traditional 
Sesotho melody, driving djembe 
accompaniment, and joyful call/response 
from the choir make for an exciting piece 
for singers and audience alike. 

TEXT:
Sesotho
Modimo
re boka wena
Tsothle di entswe ke wena

isiZulu
Wanyamalala umthwalo wezono zami

God
We praise you
Everything is created by you
He took away my burden

–Traditional Sesotho / isiZulu

Non Nobis Domine, Rosephanye Powell

Dr. Rosephanye Powell is a composer, 
conductor, educator, and singer who is 
quickly becoming a “household name” 
for choral musicians. Her choral music 
has been conducted and premiered by 
nationally-renowned conductors around 
the world, frequently appearing on 
regional and national conventions of 
ACDA. As a singer and voice professor, 
Dr. Powell focuses on the art of the 
African-American spiritual and voice care 
concerns for voice professionals 
(specifically, music educators, choral 
directors, and choral singers). Her 
exciting setting of Latin motet, Non nobis 
Domine, has become one of her most 
popular works. The driving rhythmic 
energy is a staple of her compositional 
style.  

TEXT:
Non Nobis, Domine, non nobis,
sed nomini tuo da gloriam.

Not to us, O Lord, not to us, 
but to your name be the glory.

–Psalm 115:1

In stiller Nacht & O schöne Nacht, 
Johannes Brahms

One of the great composers of all time, 
Johannes Brahms wrote many large-scale 
symphonies and works for chorus and 
orchestra – most notably his Ein deutsches 
Requiem, Op. 45. Brahms also had a deep 
love for German folk music, and he 
composed many partsongs, motets, 
quartets, and other music for choirs. 

The folk song, In stiller Nacht, is one of his 
most cherished folk song arrangements. 
The lament is united with music of equal 
simplicity and poignancy. It is often said 
the poetry by Friedrich Spee von 
Langenfeld laments the women 
persecuted during witch trials in the 
1600s. A German Jesuit priest, he was an 
outspoken opponent of witch trials and 
argued strongly against the use of torture 
of these women. 

O schöne Nacht is another very popular 
partsong by Brahms. In this piece, each 
voice part is featured one at a time with 
beautiful melodies. We also hear several 
other trademarks of Brahms’s 
compositional style: gorgeously expansive 
(and difficult) accompaniment, soaring 
vocal lines, text painting, hemiola, and 
more. 

In stiller Nacht

TEXT:
In stiller Nacht, zur ersten Wacht,
ein Stimm’ begunnt zu klagen,
der nächt’ge Wind hat süß und lind
zu mir den Klang getragen.
Von herben Leid und Traurigkeit
ist mir das Herz zerflossen,
die Blümelein, mit Tränen rein
hab’ ich sie all’ begossen.

Der schöne Mond will untergahn,
für Leid nicht mehr mag scheinen,
die Sterne lan ihr Glitzen stahn,
mit mir sie wollen weinen.
Kein Vogelsang noch Freudenklang
man höret in den Lüften,
die wilden Tier’ trauern auch mit mir
in Steinen und in Klüften.

In silent night, at first watch,
A voice begins to lament.
The night wind has sweetly and gently
Carried the sound to me.
With bitter pain and sorrow
My heart is melted.
With simple tears and flowers
I have watered all of them.

The lovely moon will now set,
For sorrow it doesn’t want to shine,
The stars stop their gleaming,
They want to weep with me.
No birdsong nor joyous sounds
Can be heard in the air.
Even the wild beasts grieve with me
In rocks and ravines.

–Friedrich Spee von Langenfeld (1591–1635)

O schöne Nacht

TEXT:
O schöne Nacht!
Am Himmel märchenhaft
Erglänzt der Mond in seiner ganzen 
Pracht;
Um ihn der kleinen Sterne liebliche
Genossenschaft.

Es schimmert hell der Tau
Am grünen Halm; mit Macht
Im Fliederbusche schlägt die Nachtigall;
Der Knabe schleicht zu seiner Liebsten 
sacht -
O schöne Nacht!

O lovely night!
In the heavens, the moon gleams 
magically
in all its splendour;
about it, the sweet comradeship
of tiny stars.
 
The dew glimmers brightly
on the green blades of grass; with great 
power,
the nightingale sings out in the 
elder-bush;
the young man steals quietly to his 
sweetheart -
O lovely night!

–Georg Friedrich Daumer (1800–1875)

Light Beyond Shadow, Dan Forrest

Dr. Dan Forrest holds doctorate in 
composition from the University of 
Kansas. He is one of the most active 
American composers today, and many of 
his works have quickly become standards 
in the choral repertoire. His music is 
performed around the world by church 
and school choirs, as well as many of the 
top professional ensembles. Forrest is also 
highly active in the music publishing 
industry, currently publishing his choral 
music through his own company, The 
Music of Dan Forrest. He is also 
published with nearly fifteen other 
publishers. 

Light Beyond Shadow is one of his brand 
new pieces, published in 2021 and 
composed during the events of 2020. The 
exquisite setting of Paul Wigmore’s text 
encourages the performer and listener to 
focus on “Light,” “Joy,” “Love,” “Peace,” 
and “Hope.” This piece was the 
inspiration for this concert, Light Dawns: 
Together in Song! Despite the turmoil of the 
last year and a half, it is important to 
remember that “in our darkness, there is 
Light.” 

TEXT:
Light beyond shadow,
Joy beyond tears,
Love that is greater when darkest our 
fears;
deeper the Peace when the storm is 
around,
nearer the Hope to the lost who is found.

Light of the world, ever shining, shining!
Hope in our pain and our dying.
in our darkness, there is Light,
in our crying, there is Love,
in the noise of life imparting
Peace that passes understanding.

Light beyond shadow,
Joy beyond tears,
Love that is greater when darkest our 
fears;
deeper the Peace when the storm is 
around,
nearer the Hope to the lost who is found.

–Paul Wigmore (1925–2014)

Jubilate Deo, Peter Anglea

Peter Anglea (pronounced “angel”) is an 
emerging composer, whose works have 
recently been featured at regional and 
national ACDA conferences, as well as 
many middle school – professional 
concerts worldwide. Besides composing, 
Anglea is a professional web developer. 

According to the composer, Jubilate Deo 
is, by far, his best-selling piece. Singers 
find the melodies very uplifting with the 
fun mixed meters and buoyant, 
dance-like rhythms. The melodic and 
rhythmic ideas are introduced and then 
layered, helping build momentum and 
excitement right up to the end!

TEXT
Jubilate Deo, omnis terra;
servite Domino in laetitia.
Introite in conspectu ejus
in exultatione.

Quoniam suavis est Dominus:
in aeternum misericordia ejus,
et usque in generationem
et generationem veritas ejus.

Make a joyful noise unto 
the Lord, all ye lands.
Serve the Lord with 
gladness: come before 
his presence with singing.

For the Lord is good; 
his mercy is everlasting;
and his truth endureth 
to all generations

–Psalm 100:1, 5

We Remember Them, Susan LaBarr

The touching text of We Remember Them 
by Rabbi Kamens and Rabbi Riemer is 
beautifully set with moving melodies and 
an overall sense of hope by talented 
composer, Susan LaBarr. LaBarr lives in 
Springfield, Missouri. Like many of the 
young composers featured this evening, 
her works are performed worldwide, most 
notably by Seraphic Fire, the National 
ACDA Women’s Choir Consortium, and 
Texas Choral Director’s Association’s 
Director’s Chorus. In addition to 
composing, she is a choral editor for 
music publisher, Walton Music. 

Laudamus Chamber Chorale would like 
to dedicate this piece in memory of beloved 
former music director from 2015-2019, 
Laura Gillett. 

TEXT:
At the blueness of the skies
and in the warmth of the summer;
At the opening of the buds
and in the rebirth of spring;
At the rising of the sun
and at its going down;
We remember them.

At the blowing of the wind
and the chill of winter;
At the rustling of the leaves
and beauty of autumn time;
At the start of the year
and when it ends;
We remember them.

As long as we live, they too will live.

When we are weary
and in need of strength;
When we are lost
and sick at heart;
When we have joy
we crave to share;
We remember them.

–Rabbi Sylvan Kamens and Rabbi Jack 
Riemer



3

Set Me as a Seal Upon Thine Heart, 
Robert Harris

Dr. Robert Harris is Professor Emeritus at 
Northwestern University’s Bienen School 
of Music in Evanston, IL. He also taught 
at Michigan State University, Wayne 
State University, University of Texas, and 
the University of South Africa in Pretoria. 
At the age of 83, he is still an active 
conductor, clinician, and adjudicator 
throughout the United States and abroad. 
He has received over forty commissions 
from schools, churches, and professional 
organizations. His compositions have 
been performed all over the world. 

Harris’ beautiful setting of the popular 
Song of Solomon text, Set Me as a Seal 
Upon Thine Heart, is full of lush 
harmonies, contrasting shades of tempo 
and dynamics, and lyrical melodies 
throughout the choral parts, as well as 
accompaniment. 

TEXT :
O thou, whom my soul loveth,
Set me as a seal upon thine heart,
as a seal upon thine arm.
For love is strong as death;
Many waters cannot quench love.
Neither can the floods drown it. 

–Song of Solomon

Let the River Run, arr. Craig Hella 
Johnson

Craig Hella Johnson is one of the most 
influential and inspiring choral artists in 
the world today. He is the founder and 
Artistic Director of Grammy-winning 
professional ensemble, Conspirare. His 
arrangements and compositions are 
performed all over the world. His first 
large work, Considering Matthew Shepard, 
recounts the story of Matthew Shepard 
through a powerful message of love and 
compassion. 

Let the River Run is a song originally 
written and performed by Carly Simon 
for the movie, Working Girl, for which she 
won the Academy Award for Best 
Original Song (1988). Johnson captures 
the energy and excitement of the piece in 
this fun arrangement. 

TEXT:
Coming to the edge, running on the 
water, come!

Let the river run,
Let all the dreamers wake the nation.
Come, the New Jerusalem.

Silver cities rise;
The morning lights
The streets that meet them.
And sirens call them on with a song.

It's asking for the taking
Trembling, shaking,
Oh, my heart is aching.

We're coming to the edge,
Running on the water,
Coming through the fog,
Your sons and daughters.

–Carly Simon

Alleluia Votum (Hope), Chris Maunu

Chris Maunu is my (Nathan) dear friend. 
We were college roommates during our 
undergrad, in each other’s weddings, and 
have supported one another throughout 
our careers. We even started a 
professional choir together in 2015 called 
Anima Chamber Ensemble. Chris teaches at 
Arvada West HS in Arvada and is a 
renowned educator, conductor, and 
composer. Over the last 15 years, Chris’s 
choirs have performed at many state, 
regional, and national conferences of 
ACDA and CMEA. They won the 
2017-18 American Prize in Choral 
Performance, earned the Gold Diploma at 
the 2020 Rimini International Choral 
Competition, and were invited to perform 
in the Champions Competition of the 
2020 World Choir Games.

Speaking on Alleluia Votum (Hope), Chris 
says, “Sometimes choral music 
communicates a very specific extended 
text. In other cases, there is an extended 
musical reflection on just one or two 
words. That is the essence of this 
particular piece. This composition 
primarily consists of two words, "alleluia" 
and "votum" (the Latin word for hope). 
The two contrasting themes communicate 
the vast range of feelings and thoughts 
associated with these two words. 
Sometimes, hope and joy come from 
looking ahead to a time far off - even in 
the midst of pain. Other times, those 
expressions are felt in our current state of 
being and we can't help but exclaim our 
joy. Wherever we are on our life's 
journey, we can't deny that hope is 
something we all have if we look for it. I 
added a few words of my own to 
communicate this. My wish is that these 
words and notes resonate with you. And 
may this music provide you hope.”

TEXT:
Alleluia
Votum (Hope)
We all need hope
We shall find our hope within
Alleluia
Votum

–Chris Maunu

O Love, Elaine Hagenberg

Elaine Hagenberg started her career as a 
music teacher, where she developed a 
passion for composing. After having 
many pieces published, she decided to 
step away from teaching into full-time 
composing. She has over fifty 
commissioned works, and her music is 
performed all over the world. Her piece, I 
Am the Wind, was named the winner of 
the 2020 ACDA Brock Competition for 
Professional Composers. She has a gift for 
writing beautifully eloquent melodies and 
uplifting pieces that are always inspiring 
to perform. O Love is a perfect example of 
her style. She says, “‘O Love’ was 
inspired by the words of Scottish minister, 
George Matheson in 1882. Blinded at the 
age of nineteen, his fiancé called off their 
engagement and his sister cared for him 
as he endured new challenges.  Years 
later, on the eve of his sister’s wedding, 
he faced the painful reminder of his own 
heartache and loss as he penned the 
words to this hymn. Given a fresh 
melody, this setting for SATB choir (and 
optional cello) uses hopeful ascending 
lines representing renewed faith. Though 
lingering dissonances remind us of past 
heartache, beautiful promise remains: 
‘morn shall tearless be.’”

TEXT:
O Love that will not let me go, 
I rest my weary soul in thee; 
I give thee back the life I owe, 
That in thy ocean depths its flow 
May richer, fuller be.

O Joy that seeks me through pain, 
I cannot close my heart to thee; 
I trace the rainbow through the rain, 
And feel the promise is not vain, 
That morn shall tearless be.

–George Matheson (1842–1906)

Ave verum corpus, William Byrd

English composer, William Byrd is one of 
the most notable composers from the 
Renaissance period. A devout Catholic, 
he composed sacred music using Latin 
text even when the newer Church of 
England, established during the reign of 
King Henry VIII, forbid it. In many 
ways, Bryd was a rebel, composing sacred 
music that was used in secret services and 
private homes. He likely was able to get 
away with this rebellious behavior 
because of his exceptional talent and the 
fact that he dedicated many of his works 
to the Queen. 

Ave verum corpus is a short Eucharistic 
chant dating back to the 13th century. It 
has been set to music by many 
composers, most notably Byrd and 
Mozart. Byrd composed and published 
his setting in 1605; it is probably his most 
beloved piece. 

TEXT:
Ave verum corpus, natum de Maria 
Virgine,
vere passum, immolatum in cruce pro 
homine:
Cujus latus perforatum, Unda fluxit 
sanguine:
O Dulcis, O pie, O Jesu fili Mariae,
miserere mei. Amen.

Hail true body, born of the Virgin Mary.
Truly suffering, was sacrificed on the cross 
for mankind,
From whose pierced side flowed blood, 
Be for us a foretaste in the final judgment. 
O sweet, O merciful, O Jesus, Song of 
Mary,
Have mercy on me. Amen.

–13th Century Eucharistic Chant

Notes, Texts, and 
Translations

Modimo, arr. Michael Barrett

Michael Joseph Barrett is the Director of 
Choral Activities at the University of 
Pretoria in South Africa and the 
conductor the Internationally-renowned 
Tuks Camerata choir. His compositions 
and arrangements have been performed 
throughout the world, and his South 
African arrangements are especially 
popular. 

Modimo is a song of praise and celebration 
from South Africa. The traditional 
Sesotho melody, driving djembe 
accompaniment, and joyful call/response 
from the choir make for an exciting piece 
for singers and audience alike. 

TEXT:
Sesotho
Modimo
re boka wena
Tsothle di entswe ke wena

isiZulu
Wanyamalala umthwalo wezono zami

God
We praise you
Everything is created by you
He took away my burden

–Traditional Sesotho / isiZulu

Non Nobis Domine, Rosephanye Powell

Dr. Rosephanye Powell is a composer, 
conductor, educator, and singer who is 
quickly becoming a “household name” 
for choral musicians. Her choral music 
has been conducted and premiered by 
nationally-renowned conductors around 
the world, frequently appearing on 
regional and national conventions of 
ACDA. As a singer and voice professor, 
Dr. Powell focuses on the art of the 
African-American spiritual and voice care 
concerns for voice professionals 
(specifically, music educators, choral 
directors, and choral singers). Her 
exciting setting of Latin motet, Non nobis 
Domine, has become one of her most 
popular works. The driving rhythmic 
energy is a staple of her compositional 
style.  

TEXT:
Non Nobis, Domine, non nobis,
sed nomini tuo da gloriam.

Not to us, O Lord, not to us, 
but to your name be the glory.

–Psalm 115:1

In stiller Nacht & O schöne Nacht, 
Johannes Brahms

One of the great composers of all time, 
Johannes Brahms wrote many large-scale 
symphonies and works for chorus and 
orchestra – most notably his Ein deutsches 
Requiem, Op. 45. Brahms also had a deep 
love for German folk music, and he 
composed many partsongs, motets, 
quartets, and other music for choirs. 

The folk song, In stiller Nacht, is one of his 
most cherished folk song arrangements. 
The lament is united with music of equal 
simplicity and poignancy. It is often said 
the poetry by Friedrich Spee von 
Langenfeld laments the women 
persecuted during witch trials in the 
1600s. A German Jesuit priest, he was an 
outspoken opponent of witch trials and 
argued strongly against the use of torture 
of these women. 

O schöne Nacht is another very popular 
partsong by Brahms. In this piece, each 
voice part is featured one at a time with 
beautiful melodies. We also hear several 
other trademarks of Brahms’s 
compositional style: gorgeously expansive 
(and difficult) accompaniment, soaring 
vocal lines, text painting, hemiola, and 
more. 

In stiller Nacht

TEXT:
In stiller Nacht, zur ersten Wacht,
ein Stimm’ begunnt zu klagen,
der nächt’ge Wind hat süß und lind
zu mir den Klang getragen.
Von herben Leid und Traurigkeit
ist mir das Herz zerflossen,
die Blümelein, mit Tränen rein
hab’ ich sie all’ begossen.

Der schöne Mond will untergahn,
für Leid nicht mehr mag scheinen,
die Sterne lan ihr Glitzen stahn,
mit mir sie wollen weinen.
Kein Vogelsang noch Freudenklang
man höret in den Lüften,
die wilden Tier’ trauern auch mit mir
in Steinen und in Klüften.

In silent night, at first watch,
A voice begins to lament.
The night wind has sweetly and gently
Carried the sound to me.
With bitter pain and sorrow
My heart is melted.
With simple tears and flowers
I have watered all of them.

The lovely moon will now set,
For sorrow it doesn’t want to shine,
The stars stop their gleaming,
They want to weep with me.
No birdsong nor joyous sounds
Can be heard in the air.
Even the wild beasts grieve with me
In rocks and ravines.

–Friedrich Spee von Langenfeld (1591–1635)

O schöne Nacht

TEXT:
O schöne Nacht!
Am Himmel märchenhaft
Erglänzt der Mond in seiner ganzen 
Pracht;
Um ihn der kleinen Sterne liebliche
Genossenschaft.

Es schimmert hell der Tau
Am grünen Halm; mit Macht
Im Fliederbusche schlägt die Nachtigall;
Der Knabe schleicht zu seiner Liebsten 
sacht -
O schöne Nacht!

O lovely night!
In the heavens, the moon gleams 
magically
in all its splendour;
about it, the sweet comradeship
of tiny stars.
 
The dew glimmers brightly
on the green blades of grass; with great 
power,
the nightingale sings out in the 
elder-bush;
the young man steals quietly to his 
sweetheart -
O lovely night!

–Georg Friedrich Daumer (1800–1875)

Light Beyond Shadow, Dan Forrest

Dr. Dan Forrest holds doctorate in 
composition from the University of 
Kansas. He is one of the most active 
American composers today, and many of 
his works have quickly become standards 
in the choral repertoire. His music is 
performed around the world by church 
and school choirs, as well as many of the 
top professional ensembles. Forrest is also 
highly active in the music publishing 
industry, currently publishing his choral 
music through his own company, The 
Music of Dan Forrest. He is also 
published with nearly fifteen other 
publishers. 

Light Beyond Shadow is one of his brand 
new pieces, published in 2021 and 
composed during the events of 2020. The 
exquisite setting of Paul Wigmore’s text 
encourages the performer and listener to 
focus on “Light,” “Joy,” “Love,” “Peace,” 
and “Hope.” This piece was the 
inspiration for this concert, Light Dawns: 
Together in Song! Despite the turmoil of the 
last year and a half, it is important to 
remember that “in our darkness, there is 
Light.” 

TEXT:
Light beyond shadow,
Joy beyond tears,
Love that is greater when darkest our 
fears;
deeper the Peace when the storm is 
around,
nearer the Hope to the lost who is found.

Light of the world, ever shining, shining!
Hope in our pain and our dying.
in our darkness, there is Light,
in our crying, there is Love,
in the noise of life imparting
Peace that passes understanding.

Light beyond shadow,
Joy beyond tears,
Love that is greater when darkest our 
fears;
deeper the Peace when the storm is 
around,
nearer the Hope to the lost who is found.

–Paul Wigmore (1925–2014)

Jubilate Deo, Peter Anglea

Peter Anglea (pronounced “angel”) is an 
emerging composer, whose works have 
recently been featured at regional and 
national ACDA conferences, as well as 
many middle school – professional 
concerts worldwide. Besides composing, 
Anglea is a professional web developer. 

According to the composer, Jubilate Deo 
is, by far, his best-selling piece. Singers 
find the melodies very uplifting with the 
fun mixed meters and buoyant, 
dance-like rhythms. The melodic and 
rhythmic ideas are introduced and then 
layered, helping build momentum and 
excitement right up to the end!

TEXT
Jubilate Deo, omnis terra;
servite Domino in laetitia.
Introite in conspectu ejus
in exultatione.

Quoniam suavis est Dominus:
in aeternum misericordia ejus,
et usque in generationem
et generationem veritas ejus.

Make a joyful noise unto 
the Lord, all ye lands.
Serve the Lord with 
gladness: come before 
his presence with singing.

For the Lord is good; 
his mercy is everlasting;
and his truth endureth 
to all generations

–Psalm 100:1, 5

We Remember Them, Susan LaBarr

The touching text of We Remember Them 
by Rabbi Kamens and Rabbi Riemer is 
beautifully set with moving melodies and 
an overall sense of hope by talented 
composer, Susan LaBarr. LaBarr lives in 
Springfield, Missouri. Like many of the 
young composers featured this evening, 
her works are performed worldwide, most 
notably by Seraphic Fire, the National 
ACDA Women’s Choir Consortium, and 
Texas Choral Director’s Association’s 
Director’s Chorus. In addition to 
composing, she is a choral editor for 
music publisher, Walton Music. 

Laudamus Chamber Chorale would like 
to dedicate this piece in memory of beloved 
former music director from 2015-2019, 
Laura Gillett. 

TEXT:
At the blueness of the skies
and in the warmth of the summer;
At the opening of the buds
and in the rebirth of spring;
At the rising of the sun
and at its going down;
We remember them.

At the blowing of the wind
and the chill of winter;
At the rustling of the leaves
and beauty of autumn time;
At the start of the year
and when it ends;
We remember them.

As long as we live, they too will live.

When we are weary
and in need of strength;
When we are lost
and sick at heart;
When we have joy
we crave to share;
We remember them.

–Rabbi Sylvan Kamens and Rabbi Jack 
Riemer
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Set Me as a Seal Upon Thine Heart, 
Robert Harris

Dr. Robert Harris is Professor Emeritus at 
Northwestern University’s Bienen School 
of Music in Evanston, IL. He also taught 
at Michigan State University, Wayne 
State University, University of Texas, and 
the University of South Africa in Pretoria. 
At the age of 83, he is still an active 
conductor, clinician, and adjudicator 
throughout the United States and abroad. 
He has received over forty commissions 
from schools, churches, and professional 
organizations. His compositions have 
been performed all over the world. 

Harris’ beautiful setting of the popular 
Song of Solomon text, Set Me as a Seal 
Upon Thine Heart, is full of lush 
harmonies, contrasting shades of tempo 
and dynamics, and lyrical melodies 
throughout the choral parts, as well as 
accompaniment. 

TEXT :
O thou, whom my soul loveth,
Set me as a seal upon thine heart,
as a seal upon thine arm.
For love is strong as death;
Many waters cannot quench love.
Neither can the floods drown it. 

–Song of Solomon

Let the River Run, arr. Craig Hella 
Johnson

Craig Hella Johnson is one of the most 
influential and inspiring choral artists in 
the world today. He is the founder and 
Artistic Director of Grammy-winning 
professional ensemble, Conspirare. His 
arrangements and compositions are 
performed all over the world. His first 
large work, Considering Matthew Shepard, 
recounts the story of Matthew Shepard 
through a powerful message of love and 
compassion. 

Let the River Run is a song originally 
written and performed by Carly Simon 
for the movie, Working Girl, for which she 
won the Academy Award for Best 
Original Song (1988). Johnson captures 
the energy and excitement of the piece in 
this fun arrangement. 

TEXT:
Coming to the edge, running on the 
water, come!

Let the river run,
Let all the dreamers wake the nation.
Come, the New Jerusalem.

Silver cities rise;
The morning lights
The streets that meet them.
And sirens call them on with a song.

It's asking for the taking
Trembling, shaking,
Oh, my heart is aching.

We're coming to the edge,
Running on the water,
Coming through the fog,
Your sons and daughters.

–Carly Simon

Alleluia Votum (Hope), Chris Maunu

Chris Maunu is my (Nathan) dear friend. 
We were college roommates during our 
undergrad, in each other’s weddings, and 
have supported one another throughout 
our careers. We even started a 
professional choir together in 2015 called 
Anima Chamber Ensemble. Chris teaches at 
Arvada West HS in Arvada and is a 
renowned educator, conductor, and 
composer. Over the last 15 years, Chris’s 
choirs have performed at many state, 
regional, and national conferences of 
ACDA and CMEA. They won the 
2017-18 American Prize in Choral 
Performance, earned the Gold Diploma at 
the 2020 Rimini International Choral 
Competition, and were invited to perform 
in the Champions Competition of the 
2020 World Choir Games.

Speaking on Alleluia Votum (Hope), Chris 
says, “Sometimes choral music 
communicates a very specific extended 
text. In other cases, there is an extended 
musical reflection on just one or two 
words. That is the essence of this 
particular piece. This composition 
primarily consists of two words, "alleluia" 
and "votum" (the Latin word for hope). 
The two contrasting themes communicate 
the vast range of feelings and thoughts 
associated with these two words. 
Sometimes, hope and joy come from 
looking ahead to a time far off - even in 
the midst of pain. Other times, those 
expressions are felt in our current state of 
being and we can't help but exclaim our 
joy. Wherever we are on our life's 
journey, we can't deny that hope is 
something we all have if we look for it. I 
added a few words of my own to 
communicate this. My wish is that these 
words and notes resonate with you. And 
may this music provide you hope.”

TEXT:
Alleluia
Votum (Hope)
We all need hope
We shall find our hope within
Alleluia
Votum

–Chris Maunu

O Love, Elaine Hagenberg

Elaine Hagenberg started her career as a 
music teacher, where she developed a 
passion for composing. After having 
many pieces published, she decided to 
step away from teaching into full-time 
composing. She has over fifty 
commissioned works, and her music is 
performed all over the world. Her piece, I 
Am the Wind, was named the winner of 
the 2020 ACDA Brock Competition for 
Professional Composers. She has a gift for 
writing beautifully eloquent melodies and 
uplifting pieces that are always inspiring 
to perform. O Love is a perfect example of 
her style. She says, “‘O Love’ was 
inspired by the words of Scottish minister, 
George Matheson in 1882. Blinded at the 
age of nineteen, his fiancé called off their 
engagement and his sister cared for him 
as he endured new challenges.  Years 
later, on the eve of his sister’s wedding, 
he faced the painful reminder of his own 
heartache and loss as he penned the 
words to this hymn. Given a fresh 
melody, this setting for SATB choir (and 
optional cello) uses hopeful ascending 
lines representing renewed faith. Though 
lingering dissonances remind us of past 
heartache, beautiful promise remains: 
‘morn shall tearless be.’”

TEXT:
O Love that will not let me go, 
I rest my weary soul in thee; 
I give thee back the life I owe, 
That in thy ocean depths its flow 
May richer, fuller be.

O Joy that seeks me through pain, 
I cannot close my heart to thee; 
I trace the rainbow through the rain, 
And feel the promise is not vain, 
That morn shall tearless be.

–George Matheson (1842–1906)

Ave verum corpus, William Byrd

English composer, William Byrd is one of 
the most notable composers from the 
Renaissance period. A devout Catholic, 
he composed sacred music using Latin 
text even when the newer Church of 
England, established during the reign of 
King Henry VIII, forbid it. In many 
ways, Bryd was a rebel, composing sacred 
music that was used in secret services and 
private homes. He likely was able to get 
away with this rebellious behavior 
because of his exceptional talent and the 
fact that he dedicated many of his works 
to the Queen. 

Ave verum corpus is a short Eucharistic 
chant dating back to the 13th century. It 
has been set to music by many 
composers, most notably Byrd and 
Mozart. Byrd composed and published 
his setting in 1605; it is probably his most 
beloved piece. 

TEXT:
Ave verum corpus, natum de Maria 
Virgine,
vere passum, immolatum in cruce pro 
homine:
Cujus latus perforatum, Unda fluxit 
sanguine:
O Dulcis, O pie, O Jesu fili Mariae,
miserere mei. Amen.

Hail true body, born of the Virgin Mary.
Truly suffering, was sacrificed on the cross 
for mankind,
From whose pierced side flowed blood, 
Be for us a foretaste in the final judgment. 
O sweet, O merciful, O Jesus, Song of 
Mary,
Have mercy on me. Amen.

–13th Century Eucharistic Chant

Notes, Texts, and 
Translations

Modimo, arr. Michael Barrett

Michael Joseph Barrett is the Director of 
Choral Activities at the University of 
Pretoria in South Africa and the 
conductor the Internationally-renowned 
Tuks Camerata choir. His compositions 
and arrangements have been performed 
throughout the world, and his South 
African arrangements are especially 
popular. 

Modimo is a song of praise and celebration 
from South Africa. The traditional 
Sesotho melody, driving djembe 
accompaniment, and joyful call/response 
from the choir make for an exciting piece 
for singers and audience alike. 

TEXT:
Sesotho
Modimo
re boka wena
Tsothle di entswe ke wena

isiZulu
Wanyamalala umthwalo wezono zami

God
We praise you
Everything is created by you
He took away my burden

–Traditional Sesotho / isiZulu

Non Nobis Domine, Rosephanye Powell

Dr. Rosephanye Powell is a composer, 
conductor, educator, and singer who is 
quickly becoming a “household name” 
for choral musicians. Her choral music 
has been conducted and premiered by 
nationally-renowned conductors around 
the world, frequently appearing on 
regional and national conventions of 
ACDA. As a singer and voice professor, 
Dr. Powell focuses on the art of the 
African-American spiritual and voice care 
concerns for voice professionals 
(specifically, music educators, choral 
directors, and choral singers). Her 
exciting setting of Latin motet, Non nobis 
Domine, has become one of her most 
popular works. The driving rhythmic 
energy is a staple of her compositional 
style.  

TEXT:
Non Nobis, Domine, non nobis,
sed nomini tuo da gloriam.

Not to us, O Lord, not to us, 
but to your name be the glory.

–Psalm 115:1

In stiller Nacht & O schöne Nacht, 
Johannes Brahms

One of the great composers of all time, 
Johannes Brahms wrote many large-scale 
symphonies and works for chorus and 
orchestra – most notably his Ein deutsches 
Requiem, Op. 45. Brahms also had a deep 
love for German folk music, and he 
composed many partsongs, motets, 
quartets, and other music for choirs. 

The folk song, In stiller Nacht, is one of his 
most cherished folk song arrangements. 
The lament is united with music of equal 
simplicity and poignancy. It is often said 
the poetry by Friedrich Spee von 
Langenfeld laments the women 
persecuted during witch trials in the 
1600s. A German Jesuit priest, he was an 
outspoken opponent of witch trials and 
argued strongly against the use of torture 
of these women. 

O schöne Nacht is another very popular 
partsong by Brahms. In this piece, each 
voice part is featured one at a time with 
beautiful melodies. We also hear several 
other trademarks of Brahms’s 
compositional style: gorgeously expansive 
(and difficult) accompaniment, soaring 
vocal lines, text painting, hemiola, and 
more. 

In stiller Nacht

TEXT:
In stiller Nacht, zur ersten Wacht,
ein Stimm’ begunnt zu klagen,
der nächt’ge Wind hat süß und lind
zu mir den Klang getragen.
Von herben Leid und Traurigkeit
ist mir das Herz zerflossen,
die Blümelein, mit Tränen rein
hab’ ich sie all’ begossen.

Der schöne Mond will untergahn,
für Leid nicht mehr mag scheinen,
die Sterne lan ihr Glitzen stahn,
mit mir sie wollen weinen.
Kein Vogelsang noch Freudenklang
man höret in den Lüften,
die wilden Tier’ trauern auch mit mir
in Steinen und in Klüften.

In silent night, at first watch,
A voice begins to lament.
The night wind has sweetly and gently
Carried the sound to me.
With bitter pain and sorrow
My heart is melted.
With simple tears and flowers
I have watered all of them.

The lovely moon will now set,
For sorrow it doesn’t want to shine,
The stars stop their gleaming,
They want to weep with me.
No birdsong nor joyous sounds
Can be heard in the air.
Even the wild beasts grieve with me
In rocks and ravines.

–Friedrich Spee von Langenfeld (1591–1635)

O schöne Nacht

TEXT:
O schöne Nacht!
Am Himmel märchenhaft
Erglänzt der Mond in seiner ganzen 
Pracht;
Um ihn der kleinen Sterne liebliche
Genossenschaft.

Es schimmert hell der Tau
Am grünen Halm; mit Macht
Im Fliederbusche schlägt die Nachtigall;
Der Knabe schleicht zu seiner Liebsten 
sacht -
O schöne Nacht!

O lovely night!
In the heavens, the moon gleams 
magically
in all its splendour;
about it, the sweet comradeship
of tiny stars.
 
The dew glimmers brightly
on the green blades of grass; with great 
power,
the nightingale sings out in the 
elder-bush;
the young man steals quietly to his 
sweetheart -
O lovely night!

–Georg Friedrich Daumer (1800–1875)

Light Beyond Shadow, Dan Forrest

Dr. Dan Forrest holds doctorate in 
composition from the University of 
Kansas. He is one of the most active 
American composers today, and many of 
his works have quickly become standards 
in the choral repertoire. His music is 
performed around the world by church 
and school choirs, as well as many of the 
top professional ensembles. Forrest is also 
highly active in the music publishing 
industry, currently publishing his choral 
music through his own company, The 
Music of Dan Forrest. He is also 
published with nearly fifteen other 
publishers. 

Light Beyond Shadow is one of his brand 
new pieces, published in 2021 and 
composed during the events of 2020. The 
exquisite setting of Paul Wigmore’s text 
encourages the performer and listener to 
focus on “Light,” “Joy,” “Love,” “Peace,” 
and “Hope.” This piece was the 
inspiration for this concert, Light Dawns: 
Together in Song! Despite the turmoil of the 
last year and a half, it is important to 
remember that “in our darkness, there is 
Light.” 

TEXT:
Light beyond shadow,
Joy beyond tears,
Love that is greater when darkest our 
fears;
deeper the Peace when the storm is 
around,
nearer the Hope to the lost who is found.

Light of the world, ever shining, shining!
Hope in our pain and our dying.
in our darkness, there is Light,
in our crying, there is Love,
in the noise of life imparting
Peace that passes understanding.

Light beyond shadow,
Joy beyond tears,
Love that is greater when darkest our 
fears;
deeper the Peace when the storm is 
around,
nearer the Hope to the lost who is found.

–Paul Wigmore (1925–2014)

Jubilate Deo, Peter Anglea

Peter Anglea (pronounced “angel”) is an 
emerging composer, whose works have 
recently been featured at regional and 
national ACDA conferences, as well as 
many middle school – professional 
concerts worldwide. Besides composing, 
Anglea is a professional web developer. 

According to the composer, Jubilate Deo 
is, by far, his best-selling piece. Singers 
find the melodies very uplifting with the 
fun mixed meters and buoyant, 
dance-like rhythms. The melodic and 
rhythmic ideas are introduced and then 
layered, helping build momentum and 
excitement right up to the end!

TEXT
Jubilate Deo, omnis terra;
servite Domino in laetitia.
Introite in conspectu ejus
in exultatione.

Quoniam suavis est Dominus:
in aeternum misericordia ejus,
et usque in generationem
et generationem veritas ejus.

Make a joyful noise unto 
the Lord, all ye lands.
Serve the Lord with 
gladness: come before 
his presence with singing.

For the Lord is good; 
his mercy is everlasting;
and his truth endureth 
to all generations

–Psalm 100:1, 5

We Remember Them, Susan LaBarr

The touching text of We Remember Them 
by Rabbi Kamens and Rabbi Riemer is 
beautifully set with moving melodies and 
an overall sense of hope by talented 
composer, Susan LaBarr. LaBarr lives in 
Springfield, Missouri. Like many of the 
young composers featured this evening, 
her works are performed worldwide, most 
notably by Seraphic Fire, the National 
ACDA Women’s Choir Consortium, and 
Texas Choral Director’s Association’s 
Director’s Chorus. In addition to 
composing, she is a choral editor for 
music publisher, Walton Music. 

Laudamus Chamber Chorale would like 
to dedicate this piece in memory of beloved 
former music director from 2015-2019, 
Laura Gillett. 

TEXT:
At the blueness of the skies
and in the warmth of the summer;
At the opening of the buds
and in the rebirth of spring;
At the rising of the sun
and at its going down;
We remember them.

At the blowing of the wind
and the chill of winter;
At the rustling of the leaves
and beauty of autumn time;
At the start of the year
and when it ends;
We remember them.

As long as we live, they too will live.

When we are weary
and in need of strength;
When we are lost
and sick at heart;
When we have joy
we crave to share;
We remember them.

–Rabbi Sylvan Kamens and Rabbi Jack 
Riemer
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Set Me as a Seal Upon Thine Heart, 
Robert Harris

Dr. Robert Harris is Professor Emeritus at 
Northwestern University’s Bienen School 
of Music in Evanston, IL. He also taught 
at Michigan State University, Wayne 
State University, University of Texas, and 
the University of South Africa in Pretoria. 
At the age of 83, he is still an active 
conductor, clinician, and adjudicator 
throughout the United States and abroad. 
He has received over forty commissions 
from schools, churches, and professional 
organizations. His compositions have 
been performed all over the world. 

Harris’ beautiful setting of the popular 
Song of Solomon text, Set Me as a Seal 
Upon Thine Heart, is full of lush 
harmonies, contrasting shades of tempo 
and dynamics, and lyrical melodies 
throughout the choral parts, as well as 
accompaniment. 

TEXT :
O thou, whom my soul loveth,
Set me as a seal upon thine heart,
as a seal upon thine arm.
For love is strong as death;
Many waters cannot quench love.
Neither can the floods drown it. 

–Song of Solomon

Let the River Run, arr. Craig Hella 
Johnson

Craig Hella Johnson is one of the most 
influential and inspiring choral artists in 
the world today. He is the founder and 
Artistic Director of Grammy-winning 
professional ensemble, Conspirare. His 
arrangements and compositions are 
performed all over the world. His first 
large work, Considering Matthew Shepard, 
recounts the story of Matthew Shepard 
through a powerful message of love and 
compassion. 

Let the River Run is a song originally 
written and performed by Carly Simon 
for the movie, Working Girl, for which she 
won the Academy Award for Best 
Original Song (1988). Johnson captures 
the energy and excitement of the piece in 
this fun arrangement. 

TEXT:
Coming to the edge, running on the 
water, come!

Let the river run,
Let all the dreamers wake the nation.
Come, the New Jerusalem.

Silver cities rise;
The morning lights
The streets that meet them.
And sirens call them on with a song.

It's asking for the taking
Trembling, shaking,
Oh, my heart is aching.

We're coming to the edge,
Running on the water,
Coming through the fog,
Your sons and daughters.

–Carly Simon

Alleluia Votum (Hope), Chris Maunu

Chris Maunu is my (Nathan) dear friend. 
We were college roommates during our 
undergrad, in each other’s weddings, and 
have supported one another throughout 
our careers. We even started a 
professional choir together in 2015 called 
Anima Chamber Ensemble. Chris teaches at 
Arvada West HS in Arvada and is a 
renowned educator, conductor, and 
composer. Over the last 15 years, Chris’s 
choirs have performed at many state, 
regional, and national conferences of 
ACDA and CMEA. They won the 
2017-18 American Prize in Choral 
Performance, earned the Gold Diploma at 
the 2020 Rimini International Choral 
Competition, and were invited to perform 
in the Champions Competition of the 
2020 World Choir Games.

Speaking on Alleluia Votum (Hope), Chris 
says, “Sometimes choral music 
communicates a very specific extended 
text. In other cases, there is an extended 
musical reflection on just one or two 
words. That is the essence of this 
particular piece. This composition 
primarily consists of two words, "alleluia" 
and "votum" (the Latin word for hope). 
The two contrasting themes communicate 
the vast range of feelings and thoughts 
associated with these two words. 
Sometimes, hope and joy come from 
looking ahead to a time far off - even in 
the midst of pain. Other times, those 
expressions are felt in our current state of 
being and we can't help but exclaim our 
joy. Wherever we are on our life's 
journey, we can't deny that hope is 
something we all have if we look for it. I 
added a few words of my own to 
communicate this. My wish is that these 
words and notes resonate with you. And 
may this music provide you hope.”

TEXT:
Alleluia
Votum (Hope)
We all need hope
We shall find our hope within
Alleluia
Votum

–Chris Maunu

O Love, Elaine Hagenberg

Elaine Hagenberg started her career as a 
music teacher, where she developed a 
passion for composing. After having 
many pieces published, she decided to 
step away from teaching into full-time 
composing. She has over fifty 
commissioned works, and her music is 
performed all over the world. Her piece, I 
Am the Wind, was named the winner of 
the 2020 ACDA Brock Competition for 
Professional Composers. She has a gift for 
writing beautifully eloquent melodies and 
uplifting pieces that are always inspiring 
to perform. O Love is a perfect example of 
her style. She says, “‘O Love’ was 
inspired by the words of Scottish minister, 
George Matheson in 1882. Blinded at the 
age of nineteen, his fiancé called off their 
engagement and his sister cared for him 
as he endured new challenges.  Years 
later, on the eve of his sister’s wedding, 
he faced the painful reminder of his own 
heartache and loss as he penned the 
words to this hymn. Given a fresh 
melody, this setting for SATB choir (and 
optional cello) uses hopeful ascending 
lines representing renewed faith. Though 
lingering dissonances remind us of past 
heartache, beautiful promise remains: 
‘morn shall tearless be.’”

TEXT:
O Love that will not let me go, 
I rest my weary soul in thee; 
I give thee back the life I owe, 
That in thy ocean depths its flow 
May richer, fuller be.

O Joy that seeks me through pain, 
I cannot close my heart to thee; 
I trace the rainbow through the rain, 
And feel the promise is not vain, 
That morn shall tearless be.

–George Matheson (1842–1906)

Ave verum corpus, William Byrd

English composer, William Byrd is one of 
the most notable composers from the 
Renaissance period. A devout Catholic, 
he composed sacred music using Latin 
text even when the newer Church of 
England, established during the reign of 
King Henry VIII, forbid it. In many 
ways, Bryd was a rebel, composing sacred 
music that was used in secret services and 
private homes. He likely was able to get 
away with this rebellious behavior 
because of his exceptional talent and the 
fact that he dedicated many of his works 
to the Queen. 

Ave verum corpus is a short Eucharistic 
chant dating back to the 13th century. It 
has been set to music by many 
composers, most notably Byrd and 
Mozart. Byrd composed and published 
his setting in 1605; it is probably his most 
beloved piece. 

TEXT:
Ave verum corpus, natum de Maria 
Virgine,
vere passum, immolatum in cruce pro 
homine:
Cujus latus perforatum, Unda fluxit 
sanguine:
O Dulcis, O pie, O Jesu fili Mariae,
miserere mei. Amen.

Hail true body, born of the Virgin Mary.
Truly suffering, was sacrificed on the cross 
for mankind,
From whose pierced side flowed blood, 
Be for us a foretaste in the final judgment. 
O sweet, O merciful, O Jesus, Song of 
Mary,
Have mercy on me. Amen.

–13th Century Eucharistic Chant

Notes, Texts, and 
Translations

Modimo, arr. Michael Barrett

Michael Joseph Barrett is the Director of 
Choral Activities at the University of 
Pretoria in South Africa and the 
conductor the Internationally-renowned 
Tuks Camerata choir. His compositions 
and arrangements have been performed 
throughout the world, and his South 
African arrangements are especially 
popular. 

Modimo is a song of praise and celebration 
from South Africa. The traditional 
Sesotho melody, driving djembe 
accompaniment, and joyful call/response 
from the choir make for an exciting piece 
for singers and audience alike. 

TEXT:
Sesotho
Modimo
re boka wena
Tsothle di entswe ke wena

isiZulu
Wanyamalala umthwalo wezono zami

God
We praise you
Everything is created by you
He took away my burden

–Traditional Sesotho / isiZulu

Non Nobis Domine, Rosephanye Powell

Dr. Rosephanye Powell is a composer, 
conductor, educator, and singer who is 
quickly becoming a “household name” 
for choral musicians. Her choral music 
has been conducted and premiered by 
nationally-renowned conductors around 
the world, frequently appearing on 
regional and national conventions of 
ACDA. As a singer and voice professor, 
Dr. Powell focuses on the art of the 
African-American spiritual and voice care 
concerns for voice professionals 
(specifically, music educators, choral 
directors, and choral singers). Her 
exciting setting of Latin motet, Non nobis 
Domine, has become one of her most 
popular works. The driving rhythmic 
energy is a staple of her compositional 
style.  

TEXT:
Non Nobis, Domine, non nobis,
sed nomini tuo da gloriam.

Not to us, O Lord, not to us, 
but to your name be the glory.

–Psalm 115:1

In stiller Nacht & O schöne Nacht, 
Johannes Brahms

One of the great composers of all time, 
Johannes Brahms wrote many large-scale 
symphonies and works for chorus and 
orchestra – most notably his Ein deutsches 
Requiem, Op. 45. Brahms also had a deep 
love for German folk music, and he 
composed many partsongs, motets, 
quartets, and other music for choirs. 

The folk song, In stiller Nacht, is one of his 
most cherished folk song arrangements. 
The lament is united with music of equal 
simplicity and poignancy. It is often said 
the poetry by Friedrich Spee von 
Langenfeld laments the women 
persecuted during witch trials in the 
1600s. A German Jesuit priest, he was an 
outspoken opponent of witch trials and 
argued strongly against the use of torture 
of these women. 

O schöne Nacht is another very popular 
partsong by Brahms. In this piece, each 
voice part is featured one at a time with 
beautiful melodies. We also hear several 
other trademarks of Brahms’s 
compositional style: gorgeously expansive 
(and difficult) accompaniment, soaring 
vocal lines, text painting, hemiola, and 
more. 

In stiller Nacht

TEXT:
In stiller Nacht, zur ersten Wacht,
ein Stimm’ begunnt zu klagen,
der nächt’ge Wind hat süß und lind
zu mir den Klang getragen.
Von herben Leid und Traurigkeit
ist mir das Herz zerflossen,
die Blümelein, mit Tränen rein
hab’ ich sie all’ begossen.

Der schöne Mond will untergahn,
für Leid nicht mehr mag scheinen,
die Sterne lan ihr Glitzen stahn,
mit mir sie wollen weinen.
Kein Vogelsang noch Freudenklang
man höret in den Lüften,
die wilden Tier’ trauern auch mit mir
in Steinen und in Klüften.

In silent night, at first watch,
A voice begins to lament.
The night wind has sweetly and gently
Carried the sound to me.
With bitter pain and sorrow
My heart is melted.
With simple tears and flowers
I have watered all of them.

The lovely moon will now set,
For sorrow it doesn’t want to shine,
The stars stop their gleaming,
They want to weep with me.
No birdsong nor joyous sounds
Can be heard in the air.
Even the wild beasts grieve with me
In rocks and ravines.

–Friedrich Spee von Langenfeld (1591–1635)

O schöne Nacht

TEXT:
O schöne Nacht!
Am Himmel märchenhaft
Erglänzt der Mond in seiner ganzen 
Pracht;
Um ihn der kleinen Sterne liebliche
Genossenschaft.

Es schimmert hell der Tau
Am grünen Halm; mit Macht
Im Fliederbusche schlägt die Nachtigall;
Der Knabe schleicht zu seiner Liebsten 
sacht -
O schöne Nacht!

O lovely night!
In the heavens, the moon gleams 
magically
in all its splendour;
about it, the sweet comradeship
of tiny stars.
 
The dew glimmers brightly
on the green blades of grass; with great 
power,
the nightingale sings out in the 
elder-bush;
the young man steals quietly to his 
sweetheart -
O lovely night!

–Georg Friedrich Daumer (1800–1875)

Light Beyond Shadow, Dan Forrest

Dr. Dan Forrest holds doctorate in 
composition from the University of 
Kansas. He is one of the most active 
American composers today, and many of 
his works have quickly become standards 
in the choral repertoire. His music is 
performed around the world by church 
and school choirs, as well as many of the 
top professional ensembles. Forrest is also 
highly active in the music publishing 
industry, currently publishing his choral 
music through his own company, The 
Music of Dan Forrest. He is also 
published with nearly fifteen other 
publishers. 

Light Beyond Shadow is one of his brand 
new pieces, published in 2021 and 
composed during the events of 2020. The 
exquisite setting of Paul Wigmore’s text 
encourages the performer and listener to 
focus on “Light,” “Joy,” “Love,” “Peace,” 
and “Hope.” This piece was the 
inspiration for this concert, Light Dawns: 
Together in Song! Despite the turmoil of the 
last year and a half, it is important to 
remember that “in our darkness, there is 
Light.” 

TEXT:
Light beyond shadow,
Joy beyond tears,
Love that is greater when darkest our 
fears;
deeper the Peace when the storm is 
around,
nearer the Hope to the lost who is found.

Light of the world, ever shining, shining!
Hope in our pain and our dying.
in our darkness, there is Light,
in our crying, there is Love,
in the noise of life imparting
Peace that passes understanding.

Light beyond shadow,
Joy beyond tears,
Love that is greater when darkest our 
fears;
deeper the Peace when the storm is 
around,
nearer the Hope to the lost who is found.

–Paul Wigmore (1925–2014)

Jubilate Deo, Peter Anglea

Peter Anglea (pronounced “angel”) is an 
emerging composer, whose works have 
recently been featured at regional and 
national ACDA conferences, as well as 
many middle school – professional 
concerts worldwide. Besides composing, 
Anglea is a professional web developer. 

According to the composer, Jubilate Deo 
is, by far, his best-selling piece. Singers 
find the melodies very uplifting with the 
fun mixed meters and buoyant, 
dance-like rhythms. The melodic and 
rhythmic ideas are introduced and then 
layered, helping build momentum and 
excitement right up to the end!

TEXT
Jubilate Deo, omnis terra;
servite Domino in laetitia.
Introite in conspectu ejus
in exultatione.

Quoniam suavis est Dominus:
in aeternum misericordia ejus,
et usque in generationem
et generationem veritas ejus.

Make a joyful noise unto 
the Lord, all ye lands.
Serve the Lord with 
gladness: come before 
his presence with singing.

For the Lord is good; 
his mercy is everlasting;
and his truth endureth 
to all generations

–Psalm 100:1, 5

We Remember Them, Susan LaBarr

The touching text of We Remember Them 
by Rabbi Kamens and Rabbi Riemer is 
beautifully set with moving melodies and 
an overall sense of hope by talented 
composer, Susan LaBarr. LaBarr lives in 
Springfield, Missouri. Like many of the 
young composers featured this evening, 
her works are performed worldwide, most 
notably by Seraphic Fire, the National 
ACDA Women’s Choir Consortium, and 
Texas Choral Director’s Association’s 
Director’s Chorus. In addition to 
composing, she is a choral editor for 
music publisher, Walton Music. 

Laudamus Chamber Chorale would like 
to dedicate this piece in memory of beloved 
former music director from 2015-2019, 
Laura Gillett. 

TEXT:
At the blueness of the skies
and in the warmth of the summer;
At the opening of the buds
and in the rebirth of spring;
At the rising of the sun
and at its going down;
We remember them.

At the blowing of the wind
and the chill of winter;
At the rustling of the leaves
and beauty of autumn time;
At the start of the year
and when it ends;
We remember them.

As long as we live, they too will live.

When we are weary
and in need of strength;
When we are lost
and sick at heart;
When we have joy
we crave to share;
We remember them.

–Rabbi Sylvan Kamens and Rabbi Jack 
Riemer
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Set Me as a Seal Upon Thine Heart, 
Robert Harris

Dr. Robert Harris is Professor Emeritus at 
Northwestern University’s Bienen School 
of Music in Evanston, IL. He also taught 
at Michigan State University, Wayne 
State University, University of Texas, and 
the University of South Africa in Pretoria. 
At the age of 83, he is still an active 
conductor, clinician, and adjudicator 
throughout the United States and abroad. 
He has received over forty commissions 
from schools, churches, and professional 
organizations. His compositions have 
been performed all over the world. 

Harris’ beautiful setting of the popular 
Song of Solomon text, Set Me as a Seal 
Upon Thine Heart, is full of lush 
harmonies, contrasting shades of tempo 
and dynamics, and lyrical melodies 
throughout the choral parts, as well as 
accompaniment. 

TEXT :
O thou, whom my soul loveth,
Set me as a seal upon thine heart,
as a seal upon thine arm.
For love is strong as death;
Many waters cannot quench love.
Neither can the floods drown it. 

–Song of Solomon

Let the River Run, arr. Craig Hella 
Johnson

Craig Hella Johnson is one of the most 
influential and inspiring choral artists in 
the world today. He is the founder and 
Artistic Director of Grammy-winning 
professional ensemble, Conspirare. His 
arrangements and compositions are 
performed all over the world. His first 
large work, Considering Matthew Shepard, 
recounts the story of Matthew Shepard 
through a powerful message of love and 
compassion. 

Let the River Run is a song originally 
written and performed by Carly Simon 
for the movie, Working Girl, for which she 
won the Academy Award for Best 
Original Song (1988). Johnson captures 
the energy and excitement of the piece in 
this fun arrangement. 

TEXT:
Coming to the edge, running on the 
water, come!

Let the river run,
Let all the dreamers wake the nation.
Come, the New Jerusalem.

Silver cities rise;
The morning lights
The streets that meet them.
And sirens call them on with a song.

It's asking for the taking
Trembling, shaking,
Oh, my heart is aching.

We're coming to the edge,
Running on the water,
Coming through the fog,
Your sons and daughters.

–Carly Simon

Alleluia Votum (Hope), Chris Maunu

Chris Maunu is my (Nathan) dear friend. 
We were college roommates during our 
undergrad, in each other’s weddings, and 
have supported one another throughout 
our careers. We even started a 
professional choir together in 2015 called 
Anima Chamber Ensemble. Chris teaches at 
Arvada West HS in Arvada and is a 
renowned educator, conductor, and 
composer. Over the last 15 years, Chris’s 
choirs have performed at many state, 
regional, and national conferences of 
ACDA and CMEA. They won the 
2017-18 American Prize in Choral 
Performance, earned the Gold Diploma at 
the 2020 Rimini International Choral 
Competition, and were invited to perform 
in the Champions Competition of the 
2020 World Choir Games.

Speaking on Alleluia Votum (Hope), Chris 
says, “Sometimes choral music 
communicates a very specific extended 
text. In other cases, there is an extended 
musical reflection on just one or two 
words. That is the essence of this 
particular piece. This composition 
primarily consists of two words, "alleluia" 
and "votum" (the Latin word for hope). 
The two contrasting themes communicate 
the vast range of feelings and thoughts 
associated with these two words. 
Sometimes, hope and joy come from 
looking ahead to a time far off - even in 
the midst of pain. Other times, those 
expressions are felt in our current state of 
being and we can't help but exclaim our 
joy. Wherever we are on our life's 
journey, we can't deny that hope is 
something we all have if we look for it. I 
added a few words of my own to 
communicate this. My wish is that these 
words and notes resonate with you. And 
may this music provide you hope.”

TEXT:
Alleluia
Votum (Hope)
We all need hope
We shall find our hope within
Alleluia
Votum

–Chris Maunu

O Love, Elaine Hagenberg

Elaine Hagenberg started her career as a 
music teacher, where she developed a 
passion for composing. After having 
many pieces published, she decided to 
step away from teaching into full-time 
composing. She has over fifty 
commissioned works, and her music is 
performed all over the world. Her piece, I 
Am the Wind, was named the winner of 
the 2020 ACDA Brock Competition for 
Professional Composers. She has a gift for 
writing beautifully eloquent melodies and 
uplifting pieces that are always inspiring 
to perform. O Love is a perfect example of 
her style. She says, “‘O Love’ was 
inspired by the words of Scottish minister, 
George Matheson in 1882. Blinded at the 
age of nineteen, his fiancé called off their 
engagement and his sister cared for him 
as he endured new challenges.  Years 
later, on the eve of his sister’s wedding, 
he faced the painful reminder of his own 
heartache and loss as he penned the 
words to this hymn. Given a fresh 
melody, this setting for SATB choir (and 
optional cello) uses hopeful ascending 
lines representing renewed faith. Though 
lingering dissonances remind us of past 
heartache, beautiful promise remains: 
‘morn shall tearless be.’”

TEXT:
O Love that will not let me go, 
I rest my weary soul in thee; 
I give thee back the life I owe, 
That in thy ocean depths its flow 
May richer, fuller be.

O Joy that seeks me through pain, 
I cannot close my heart to thee; 
I trace the rainbow through the rain, 
And feel the promise is not vain, 
That morn shall tearless be.

–George Matheson (1842–1906)

Ave verum corpus, William Byrd

English composer, William Byrd is one of 
the most notable composers from the 
Renaissance period. A devout Catholic, 
he composed sacred music using Latin 
text even when the newer Church of 
England, established during the reign of 
King Henry VIII, forbid it. In many 
ways, Bryd was a rebel, composing sacred 
music that was used in secret services and 
private homes. He likely was able to get 
away with this rebellious behavior 
because of his exceptional talent and the 
fact that he dedicated many of his works 
to the Queen. 

Ave verum corpus is a short Eucharistic 
chant dating back to the 13th century. It 
has been set to music by many 
composers, most notably Byrd and 
Mozart. Byrd composed and published 
his setting in 1605; it is probably his most 
beloved piece. 

TEXT:
Ave verum corpus, natum de Maria 
Virgine,
vere passum, immolatum in cruce pro 
homine:
Cujus latus perforatum, Unda fluxit 
sanguine:
O Dulcis, O pie, O Jesu fili Mariae,
miserere mei. Amen.

Hail true body, born of the Virgin Mary.
Truly suffering, was sacrificed on the cross 
for mankind,
From whose pierced side flowed blood, 
Be for us a foretaste in the final judgment. 
O sweet, O merciful, O Jesus, Song of 
Mary,
Have mercy on me. Amen.

–13th Century Eucharistic Chant

Notes, Texts, and 
Translations

Modimo, arr. Michael Barrett

Michael Joseph Barrett is the Director of 
Choral Activities at the University of 
Pretoria in South Africa and the 
conductor the Internationally-renowned 
Tuks Camerata choir. His compositions 
and arrangements have been performed 
throughout the world, and his South 
African arrangements are especially 
popular. 

Modimo is a song of praise and celebration 
from South Africa. The traditional 
Sesotho melody, driving djembe 
accompaniment, and joyful call/response 
from the choir make for an exciting piece 
for singers and audience alike. 

TEXT:
Sesotho
Modimo
re boka wena
Tsothle di entswe ke wena

isiZulu
Wanyamalala umthwalo wezono zami

God
We praise you
Everything is created by you
He took away my burden

–Traditional Sesotho / isiZulu

Non Nobis Domine, Rosephanye Powell

Dr. Rosephanye Powell is a composer, 
conductor, educator, and singer who is 
quickly becoming a “household name” 
for choral musicians. Her choral music 
has been conducted and premiered by 
nationally-renowned conductors around 
the world, frequently appearing on 
regional and national conventions of 
ACDA. As a singer and voice professor, 
Dr. Powell focuses on the art of the 
African-American spiritual and voice care 
concerns for voice professionals 
(specifically, music educators, choral 
directors, and choral singers). Her 
exciting setting of Latin motet, Non nobis 
Domine, has become one of her most 
popular works. The driving rhythmic 
energy is a staple of her compositional 
style.  

TEXT:
Non Nobis, Domine, non nobis,
sed nomini tuo da gloriam.

Not to us, O Lord, not to us, 
but to your name be the glory.

–Psalm 115:1

In stiller Nacht & O schöne Nacht, 
Johannes Brahms

One of the great composers of all time, 
Johannes Brahms wrote many large-scale 
symphonies and works for chorus and 
orchestra – most notably his Ein deutsches 
Requiem, Op. 45. Brahms also had a deep 
love for German folk music, and he 
composed many partsongs, motets, 
quartets, and other music for choirs. 

The folk song, In stiller Nacht, is one of his 
most cherished folk song arrangements. 
The lament is united with music of equal 
simplicity and poignancy. It is often said 
the poetry by Friedrich Spee von 
Langenfeld laments the women 
persecuted during witch trials in the 
1600s. A German Jesuit priest, he was an 
outspoken opponent of witch trials and 
argued strongly against the use of torture 
of these women. 

O schöne Nacht is another very popular 
partsong by Brahms. In this piece, each 
voice part is featured one at a time with 
beautiful melodies. We also hear several 
other trademarks of Brahms’s 
compositional style: gorgeously expansive 
(and difficult) accompaniment, soaring 
vocal lines, text painting, hemiola, and 
more. 

In stiller Nacht

TEXT:
In stiller Nacht, zur ersten Wacht,
ein Stimm’ begunnt zu klagen,
der nächt’ge Wind hat süß und lind
zu mir den Klang getragen.
Von herben Leid und Traurigkeit
ist mir das Herz zerflossen,
die Blümelein, mit Tränen rein
hab’ ich sie all’ begossen.

Der schöne Mond will untergahn,
für Leid nicht mehr mag scheinen,
die Sterne lan ihr Glitzen stahn,
mit mir sie wollen weinen.
Kein Vogelsang noch Freudenklang
man höret in den Lüften,
die wilden Tier’ trauern auch mit mir
in Steinen und in Klüften.

In silent night, at first watch,
A voice begins to lament.
The night wind has sweetly and gently
Carried the sound to me.
With bitter pain and sorrow
My heart is melted.
With simple tears and flowers
I have watered all of them.

The lovely moon will now set,
For sorrow it doesn’t want to shine,
The stars stop their gleaming,
They want to weep with me.
No birdsong nor joyous sounds
Can be heard in the air.
Even the wild beasts grieve with me
In rocks and ravines.

–Friedrich Spee von Langenfeld (1591–1635)

O schöne Nacht

TEXT:
O schöne Nacht!
Am Himmel märchenhaft
Erglänzt der Mond in seiner ganzen 
Pracht;
Um ihn der kleinen Sterne liebliche
Genossenschaft.

Es schimmert hell der Tau
Am grünen Halm; mit Macht
Im Fliederbusche schlägt die Nachtigall;
Der Knabe schleicht zu seiner Liebsten 
sacht -
O schöne Nacht!

O lovely night!
In the heavens, the moon gleams 
magically
in all its splendour;
about it, the sweet comradeship
of tiny stars.
 
The dew glimmers brightly
on the green blades of grass; with great 
power,
the nightingale sings out in the 
elder-bush;
the young man steals quietly to his 
sweetheart -
O lovely night!

–Georg Friedrich Daumer (1800–1875)

Light Beyond Shadow, Dan Forrest

Dr. Dan Forrest holds doctorate in 
composition from the University of 
Kansas. He is one of the most active 
American composers today, and many of 
his works have quickly become standards 
in the choral repertoire. His music is 
performed around the world by church 
and school choirs, as well as many of the 
top professional ensembles. Forrest is also 
highly active in the music publishing 
industry, currently publishing his choral 
music through his own company, The 
Music of Dan Forrest. He is also 
published with nearly fifteen other 
publishers. 

Light Beyond Shadow is one of his brand 
new pieces, published in 2021 and 
composed during the events of 2020. The 
exquisite setting of Paul Wigmore’s text 
encourages the performer and listener to 
focus on “Light,” “Joy,” “Love,” “Peace,” 
and “Hope.” This piece was the 
inspiration for this concert, Light Dawns: 
Together in Song! Despite the turmoil of the 
last year and a half, it is important to 
remember that “in our darkness, there is 
Light.” 

TEXT:
Light beyond shadow,
Joy beyond tears,
Love that is greater when darkest our 
fears;
deeper the Peace when the storm is 
around,
nearer the Hope to the lost who is found.

Light of the world, ever shining, shining!
Hope in our pain and our dying.
in our darkness, there is Light,
in our crying, there is Love,
in the noise of life imparting
Peace that passes understanding.

Light beyond shadow,
Joy beyond tears,
Love that is greater when darkest our 
fears;
deeper the Peace when the storm is 
around,
nearer the Hope to the lost who is found.

–Paul Wigmore (1925–2014)

Jubilate Deo, Peter Anglea

Peter Anglea (pronounced “angel”) is an 
emerging composer, whose works have 
recently been featured at regional and 
national ACDA conferences, as well as 
many middle school – professional 
concerts worldwide. Besides composing, 
Anglea is a professional web developer. 

According to the composer, Jubilate Deo 
is, by far, his best-selling piece. Singers 
find the melodies very uplifting with the 
fun mixed meters and buoyant, 
dance-like rhythms. The melodic and 
rhythmic ideas are introduced and then 
layered, helping build momentum and 
excitement right up to the end!

TEXT
Jubilate Deo, omnis terra;
servite Domino in laetitia.
Introite in conspectu ejus
in exultatione.

Quoniam suavis est Dominus:
in aeternum misericordia ejus,
et usque in generationem
et generationem veritas ejus.

Make a joyful noise unto 
the Lord, all ye lands.
Serve the Lord with 
gladness: come before 
his presence with singing.

For the Lord is good; 
his mercy is everlasting;
and his truth endureth 
to all generations

–Psalm 100:1, 5

We Remember Them, Susan LaBarr

The touching text of We Remember Them 
by Rabbi Kamens and Rabbi Riemer is 
beautifully set with moving melodies and 
an overall sense of hope by talented 
composer, Susan LaBarr. LaBarr lives in 
Springfield, Missouri. Like many of the 
young composers featured this evening, 
her works are performed worldwide, most 
notably by Seraphic Fire, the National 
ACDA Women’s Choir Consortium, and 
Texas Choral Director’s Association’s 
Director’s Chorus. In addition to 
composing, she is a choral editor for 
music publisher, Walton Music. 

Laudamus Chamber Chorale would like 
to dedicate this piece in memory of beloved 
former music director from 2015-2019, 
Laura Gillett. 

TEXT:
At the blueness of the skies
and in the warmth of the summer;
At the opening of the buds
and in the rebirth of spring;
At the rising of the sun
and at its going down;
We remember them.

At the blowing of the wind
and the chill of winter;
At the rustling of the leaves
and beauty of autumn time;
At the start of the year
and when it ends;
We remember them.

As long as we live, they too will live.

When we are weary
and in need of strength;
When we are lost
and sick at heart;
When we have joy
we crave to share;
We remember them.

–Rabbi Sylvan Kamens and Rabbi Jack 
Riemer
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Set Me as a Seal Upon Thine Heart, 
Robert Harris

Dr. Robert Harris is Professor Emeritus at 
Northwestern University’s Bienen School 
of Music in Evanston, IL. He also taught 
at Michigan State University, Wayne 
State University, University of Texas, and 
the University of South Africa in Pretoria. 
At the age of 83, he is still an active 
conductor, clinician, and adjudicator 
throughout the United States and abroad. 
He has received over forty commissions 
from schools, churches, and professional 
organizations. His compositions have 
been performed all over the world. 

Harris’ beautiful setting of the popular 
Song of Solomon text, Set Me as a Seal 
Upon Thine Heart, is full of lush 
harmonies, contrasting shades of tempo 
and dynamics, and lyrical melodies 
throughout the choral parts, as well as 
accompaniment. 

TEXT :
O thou, whom my soul loveth,
Set me as a seal upon thine heart,
as a seal upon thine arm.
For love is strong as death;
Many waters cannot quench love.
Neither can the floods drown it. 

–Song of Solomon

Let the River Run, arr. Craig Hella 
Johnson

Craig Hella Johnson is one of the most 
influential and inspiring choral artists in 
the world today. He is the founder and 
Artistic Director of Grammy-winning 
professional ensemble, Conspirare. His 
arrangements and compositions are 
performed all over the world. His first 
large work, Considering Matthew Shepard, 
recounts the story of Matthew Shepard 
through a powerful message of love and 
compassion. 

Let the River Run is a song originally 
written and performed by Carly Simon 
for the movie, Working Girl, for which she 
won the Academy Award for Best 
Original Song (1988). Johnson captures 
the energy and excitement of the piece in 
this fun arrangement. 

TEXT:
Coming to the edge, running on the 
water, come!

Let the river run,
Let all the dreamers wake the nation.
Come, the New Jerusalem.

Silver cities rise;
The morning lights
The streets that meet them.
And sirens call them on with a song.

It's asking for the taking
Trembling, shaking,
Oh, my heart is aching.

We're coming to the edge,
Running on the water,
Coming through the fog,
Your sons and daughters.

–Carly Simon

Alleluia Votum (Hope), Chris Maunu

Chris Maunu is my (Nathan) dear friend. 
We were college roommates during our 
undergrad, in each other’s weddings, and 
have supported one another throughout 
our careers. We even started a 
professional choir together in 2015 called 
Anima Chamber Ensemble. Chris teaches at 
Arvada West HS in Arvada and is a 
renowned educator, conductor, and 
composer. Over the last 15 years, Chris’s 
choirs have performed at many state, 
regional, and national conferences of 
ACDA and CMEA. They won the 
2017-18 American Prize in Choral 
Performance, earned the Gold Diploma at 
the 2020 Rimini International Choral 
Competition, and were invited to perform 
in the Champions Competition of the 
2020 World Choir Games.

Speaking on Alleluia Votum (Hope), Chris 
says, “Sometimes choral music 
communicates a very specific extended 
text. In other cases, there is an extended 
musical reflection on just one or two 
words. That is the essence of this 
particular piece. This composition 
primarily consists of two words, "alleluia" 
and "votum" (the Latin word for hope). 
The two contrasting themes communicate 
the vast range of feelings and thoughts 
associated with these two words. 
Sometimes, hope and joy come from 
looking ahead to a time far off - even in 
the midst of pain. Other times, those 
expressions are felt in our current state of 
being and we can't help but exclaim our 
joy. Wherever we are on our life's 
journey, we can't deny that hope is 
something we all have if we look for it. I 
added a few words of my own to 
communicate this. My wish is that these 
words and notes resonate with you. And 
may this music provide you hope.”

TEXT:
Alleluia
Votum (Hope)
We all need hope
We shall find our hope within
Alleluia
Votum

–Chris Maunu

O Love, Elaine Hagenberg

Elaine Hagenberg started her career as a 
music teacher, where she developed a 
passion for composing. After having 
many pieces published, she decided to 
step away from teaching into full-time 
composing. She has over fifty 
commissioned works, and her music is 
performed all over the world. Her piece, I 
Am the Wind, was named the winner of 
the 2020 ACDA Brock Competition for 
Professional Composers. She has a gift for 
writing beautifully eloquent melodies and 
uplifting pieces that are always inspiring 
to perform. O Love is a perfect example of 
her style. She says, “‘O Love’ was 
inspired by the words of Scottish minister, 
George Matheson in 1882. Blinded at the 
age of nineteen, his fiancé called off their 
engagement and his sister cared for him 
as he endured new challenges.  Years 
later, on the eve of his sister’s wedding, 
he faced the painful reminder of his own 
heartache and loss as he penned the 
words to this hymn. Given a fresh 
melody, this setting for SATB choir (and 
optional cello) uses hopeful ascending 
lines representing renewed faith. Though 
lingering dissonances remind us of past 
heartache, beautiful promise remains: 
‘morn shall tearless be.’”

TEXT:
O Love that will not let me go, 
I rest my weary soul in thee; 
I give thee back the life I owe, 
That in thy ocean depths its flow 
May richer, fuller be.

O Joy that seeks me through pain, 
I cannot close my heart to thee; 
I trace the rainbow through the rain, 
And feel the promise is not vain, 
That morn shall tearless be.

–George Matheson (1842–1906)

Ave verum corpus, William Byrd

English composer, William Byrd is one of 
the most notable composers from the 
Renaissance period. A devout Catholic, 
he composed sacred music using Latin 
text even when the newer Church of 
England, established during the reign of 
King Henry VIII, forbid it. In many 
ways, Bryd was a rebel, composing sacred 
music that was used in secret services and 
private homes. He likely was able to get 
away with this rebellious behavior 
because of his exceptional talent and the 
fact that he dedicated many of his works 
to the Queen. 

Ave verum corpus is a short Eucharistic 
chant dating back to the 13th century. It 
has been set to music by many 
composers, most notably Byrd and 
Mozart. Byrd composed and published 
his setting in 1605; it is probably his most 
beloved piece. 

TEXT:
Ave verum corpus, natum de Maria 
Virgine,
vere passum, immolatum in cruce pro 
homine:
Cujus latus perforatum, Unda fluxit 
sanguine:
O Dulcis, O pie, O Jesu fili Mariae,
miserere mei. Amen.

Hail true body, born of the Virgin Mary.
Truly suffering, was sacrificed on the cross 
for mankind,
From whose pierced side flowed blood, 
Be for us a foretaste in the final judgment. 
O sweet, O merciful, O Jesus, Song of 
Mary,
Have mercy on me. Amen.

–13th Century Eucharistic Chant

Notes, Texts, and 
Translations

Modimo, arr. Michael Barrett

Michael Joseph Barrett is the Director of 
Choral Activities at the University of 
Pretoria in South Africa and the 
conductor the Internationally-renowned 
Tuks Camerata choir. His compositions 
and arrangements have been performed 
throughout the world, and his South 
African arrangements are especially 
popular. 

Modimo is a song of praise and celebration 
from South Africa. The traditional 
Sesotho melody, driving djembe 
accompaniment, and joyful call/response 
from the choir make for an exciting piece 
for singers and audience alike. 

TEXT:
Sesotho
Modimo
re boka wena
Tsothle di entswe ke wena

isiZulu
Wanyamalala umthwalo wezono zami

God
We praise you
Everything is created by you
He took away my burden

–Traditional Sesotho / isiZulu

Non Nobis Domine, Rosephanye Powell

Dr. Rosephanye Powell is a composer, 
conductor, educator, and singer who is 
quickly becoming a “household name” 
for choral musicians. Her choral music 
has been conducted and premiered by 
nationally-renowned conductors around 
the world, frequently appearing on 
regional and national conventions of 
ACDA. As a singer and voice professor, 
Dr. Powell focuses on the art of the 
African-American spiritual and voice care 
concerns for voice professionals 
(specifically, music educators, choral 
directors, and choral singers). Her 
exciting setting of Latin motet, Non nobis 
Domine, has become one of her most 
popular works. The driving rhythmic 
energy is a staple of her compositional 
style.  

TEXT:
Non Nobis, Domine, non nobis,
sed nomini tuo da gloriam.

Not to us, O Lord, not to us, 
but to your name be the glory.

–Psalm 115:1

In stiller Nacht & O schöne Nacht, 
Johannes Brahms

One of the great composers of all time, 
Johannes Brahms wrote many large-scale 
symphonies and works for chorus and 
orchestra – most notably his Ein deutsches 
Requiem, Op. 45. Brahms also had a deep 
love for German folk music, and he 
composed many partsongs, motets, 
quartets, and other music for choirs. 

The folk song, In stiller Nacht, is one of his 
most cherished folk song arrangements. 
The lament is united with music of equal 
simplicity and poignancy. It is often said 
the poetry by Friedrich Spee von 
Langenfeld laments the women 
persecuted during witch trials in the 
1600s. A German Jesuit priest, he was an 
outspoken opponent of witch trials and 
argued strongly against the use of torture 
of these women. 

O schöne Nacht is another very popular 
partsong by Brahms. In this piece, each 
voice part is featured one at a time with 
beautiful melodies. We also hear several 
other trademarks of Brahms’s 
compositional style: gorgeously expansive 
(and difficult) accompaniment, soaring 
vocal lines, text painting, hemiola, and 
more. 

In stiller Nacht

TEXT:
In stiller Nacht, zur ersten Wacht,
ein Stimm’ begunnt zu klagen,
der nächt’ge Wind hat süß und lind
zu mir den Klang getragen.
Von herben Leid und Traurigkeit
ist mir das Herz zerflossen,
die Blümelein, mit Tränen rein
hab’ ich sie all’ begossen.

Der schöne Mond will untergahn,
für Leid nicht mehr mag scheinen,
die Sterne lan ihr Glitzen stahn,
mit mir sie wollen weinen.
Kein Vogelsang noch Freudenklang
man höret in den Lüften,
die wilden Tier’ trauern auch mit mir
in Steinen und in Klüften.

In silent night, at first watch,
A voice begins to lament.
The night wind has sweetly and gently
Carried the sound to me.
With bitter pain and sorrow
My heart is melted.
With simple tears and flowers
I have watered all of them.

The lovely moon will now set,
For sorrow it doesn’t want to shine,
The stars stop their gleaming,
They want to weep with me.
No birdsong nor joyous sounds
Can be heard in the air.
Even the wild beasts grieve with me
In rocks and ravines.

–Friedrich Spee von Langenfeld (1591–1635)

O schöne Nacht

TEXT:
O schöne Nacht!
Am Himmel märchenhaft
Erglänzt der Mond in seiner ganzen 
Pracht;
Um ihn der kleinen Sterne liebliche
Genossenschaft.

Es schimmert hell der Tau
Am grünen Halm; mit Macht
Im Fliederbusche schlägt die Nachtigall;
Der Knabe schleicht zu seiner Liebsten 
sacht -
O schöne Nacht!

O lovely night!
In the heavens, the moon gleams 
magically
in all its splendour;
about it, the sweet comradeship
of tiny stars.
 
The dew glimmers brightly
on the green blades of grass; with great 
power,
the nightingale sings out in the 
elder-bush;
the young man steals quietly to his 
sweetheart -
O lovely night!

–Georg Friedrich Daumer (1800–1875)

Light Beyond Shadow, Dan Forrest

Dr. Dan Forrest holds doctorate in 
composition from the University of 
Kansas. He is one of the most active 
American composers today, and many of 
his works have quickly become standards 
in the choral repertoire. His music is 
performed around the world by church 
and school choirs, as well as many of the 
top professional ensembles. Forrest is also 
highly active in the music publishing 
industry, currently publishing his choral 
music through his own company, The 
Music of Dan Forrest. He is also 
published with nearly fifteen other 
publishers. 

Light Beyond Shadow is one of his brand 
new pieces, published in 2021 and 
composed during the events of 2020. The 
exquisite setting of Paul Wigmore’s text 
encourages the performer and listener to 
focus on “Light,” “Joy,” “Love,” “Peace,” 
and “Hope.” This piece was the 
inspiration for this concert, Light Dawns: 
Together in Song! Despite the turmoil of the 
last year and a half, it is important to 
remember that “in our darkness, there is 
Light.” 

TEXT:
Light beyond shadow,
Joy beyond tears,
Love that is greater when darkest our 
fears;
deeper the Peace when the storm is 
around,
nearer the Hope to the lost who is found.

Light of the world, ever shining, shining!
Hope in our pain and our dying.
in our darkness, there is Light,
in our crying, there is Love,
in the noise of life imparting
Peace that passes understanding.

Light beyond shadow,
Joy beyond tears,
Love that is greater when darkest our 
fears;
deeper the Peace when the storm is 
around,
nearer the Hope to the lost who is found.

–Paul Wigmore (1925–2014)

Jubilate Deo, Peter Anglea

Peter Anglea (pronounced “angel”) is an 
emerging composer, whose works have 
recently been featured at regional and 
national ACDA conferences, as well as 
many middle school – professional 
concerts worldwide. Besides composing, 
Anglea is a professional web developer. 

According to the composer, Jubilate Deo 
is, by far, his best-selling piece. Singers 
find the melodies very uplifting with the 
fun mixed meters and buoyant, 
dance-like rhythms. The melodic and 
rhythmic ideas are introduced and then 
layered, helping build momentum and 
excitement right up to the end!

TEXT
Jubilate Deo, omnis terra;
servite Domino in laetitia.
Introite in conspectu ejus
in exultatione.

Quoniam suavis est Dominus:
in aeternum misericordia ejus,
et usque in generationem
et generationem veritas ejus.

Make a joyful noise unto 
the Lord, all ye lands.
Serve the Lord with 
gladness: come before 
his presence with singing.

For the Lord is good; 
his mercy is everlasting;
and his truth endureth 
to all generations

–Psalm 100:1, 5

We Remember Them, Susan LaBarr

The touching text of We Remember Them 
by Rabbi Kamens and Rabbi Riemer is 
beautifully set with moving melodies and 
an overall sense of hope by talented 
composer, Susan LaBarr. LaBarr lives in 
Springfield, Missouri. Like many of the 
young composers featured this evening, 
her works are performed worldwide, most 
notably by Seraphic Fire, the National 
ACDA Women’s Choir Consortium, and 
Texas Choral Director’s Association’s 
Director’s Chorus. In addition to 
composing, she is a choral editor for 
music publisher, Walton Music. 

Laudamus Chamber Chorale would like 
to dedicate this piece in memory of beloved 
former music director from 2015-2019, 
Laura Gillett. 

TEXT:
At the blueness of the skies
and in the warmth of the summer;
At the opening of the buds
and in the rebirth of spring;
At the rising of the sun
and at its going down;
We remember them.

At the blowing of the wind
and the chill of winter;
At the rustling of the leaves
and beauty of autumn time;
At the start of the year
and when it ends;
We remember them.

As long as we live, they too will live.

When we are weary
and in need of strength;
When we are lost
and sick at heart;
When we have joy
we crave to share;
We remember them.

–Rabbi Sylvan Kamens and Rabbi Jack 
Riemer
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Set Me as a Seal Upon Thine Heart, 
Robert Harris

Dr. Robert Harris is Professor Emeritus at 
Northwestern University’s Bienen School 
of Music in Evanston, IL. He also taught 
at Michigan State University, Wayne 
State University, University of Texas, and 
the University of South Africa in Pretoria. 
At the age of 83, he is still an active 
conductor, clinician, and adjudicator 
throughout the United States and abroad. 
He has received over forty commissions 
from schools, churches, and professional 
organizations. His compositions have 
been performed all over the world. 

Harris’ beautiful setting of the popular 
Song of Solomon text, Set Me as a Seal 
Upon Thine Heart, is full of lush 
harmonies, contrasting shades of tempo 
and dynamics, and lyrical melodies 
throughout the choral parts, as well as 
accompaniment. 

TEXT :
O thou, whom my soul loveth,
Set me as a seal upon thine heart,
as a seal upon thine arm.
For love is strong as death;
Many waters cannot quench love.
Neither can the floods drown it. 

–Song of Solomon

Let the River Run, arr. Craig Hella 
Johnson

Craig Hella Johnson is one of the most 
influential and inspiring choral artists in 
the world today. He is the founder and 
Artistic Director of Grammy-winning 
professional ensemble, Conspirare. His 
arrangements and compositions are 
performed all over the world. His first 
large work, Considering Matthew Shepard, 
recounts the story of Matthew Shepard 
through a powerful message of love and 
compassion. 

Let the River Run is a song originally 
written and performed by Carly Simon 
for the movie, Working Girl, for which she 
won the Academy Award for Best 
Original Song (1988). Johnson captures 
the energy and excitement of the piece in 
this fun arrangement. 

TEXT:
Coming to the edge, running on the 
water, come!

Let the river run,
Let all the dreamers wake the nation.
Come, the New Jerusalem.

Silver cities rise;
The morning lights
The streets that meet them.
And sirens call them on with a song.

It's asking for the taking
Trembling, shaking,
Oh, my heart is aching.

We're coming to the edge,
Running on the water,
Coming through the fog,
Your sons and daughters.

–Carly Simon

Alleluia Votum (Hope), Chris Maunu

Chris Maunu is my (Nathan) dear friend. 
We were college roommates during our 
undergrad, in each other’s weddings, and 
have supported one another throughout 
our careers. We even started a 
professional choir together in 2015 called 
Anima Chamber Ensemble. Chris teaches at 
Arvada West HS in Arvada and is a 
renowned educator, conductor, and 
composer. Over the last 15 years, Chris’s 
choirs have performed at many state, 
regional, and national conferences of 
ACDA and CMEA. They won the 
2017-18 American Prize in Choral 
Performance, earned the Gold Diploma at 
the 2020 Rimini International Choral 
Competition, and were invited to perform 
in the Champions Competition of the 
2020 World Choir Games.

Speaking on Alleluia Votum (Hope), Chris 
says, “Sometimes choral music 
communicates a very specific extended 
text. In other cases, there is an extended 
musical reflection on just one or two 
words. That is the essence of this 
particular piece. This composition 
primarily consists of two words, "alleluia" 
and "votum" (the Latin word for hope). 
The two contrasting themes communicate 
the vast range of feelings and thoughts 
associated with these two words. 
Sometimes, hope and joy come from 
looking ahead to a time far off - even in 
the midst of pain. Other times, those 
expressions are felt in our current state of 
being and we can't help but exclaim our 
joy. Wherever we are on our life's 
journey, we can't deny that hope is 
something we all have if we look for it. I 
added a few words of my own to 
communicate this. My wish is that these 
words and notes resonate with you. And 
may this music provide you hope.”

TEXT:
Alleluia
Votum (Hope)
We all need hope
We shall find our hope within
Alleluia
Votum

–Chris Maunu

O Love, Elaine Hagenberg

Elaine Hagenberg started her career as a 
music teacher, where she developed a 
passion for composing. After having 
many pieces published, she decided to 
step away from teaching into full-time 
composing. She has over fifty 
commissioned works, and her music is 
performed all over the world. Her piece, I 
Am the Wind, was named the winner of 
the 2020 ACDA Brock Competition for 
Professional Composers. She has a gift for 
writing beautifully eloquent melodies and 
uplifting pieces that are always inspiring 
to perform. O Love is a perfect example of 
her style. She says, “‘O Love’ was 
inspired by the words of Scottish minister, 
George Matheson in 1882. Blinded at the 
age of nineteen, his fiancé called off their 
engagement and his sister cared for him 
as he endured new challenges.  Years 
later, on the eve of his sister’s wedding, 
he faced the painful reminder of his own 
heartache and loss as he penned the 
words to this hymn. Given a fresh 
melody, this setting for SATB choir (and 
optional cello) uses hopeful ascending 
lines representing renewed faith. Though 
lingering dissonances remind us of past 
heartache, beautiful promise remains: 
‘morn shall tearless be.’”

TEXT:
O Love that will not let me go, 
I rest my weary soul in thee; 
I give thee back the life I owe, 
That in thy ocean depths its flow 
May richer, fuller be.

O Joy that seeks me through pain, 
I cannot close my heart to thee; 
I trace the rainbow through the rain, 
And feel the promise is not vain, 
That morn shall tearless be.

–George Matheson (1842–1906)

Ave verum corpus, William Byrd

English composer, William Byrd is one of 
the most notable composers from the 
Renaissance period. A devout Catholic, 
he composed sacred music using Latin 
text even when the newer Church of 
England, established during the reign of 
King Henry VIII, forbid it. In many 
ways, Bryd was a rebel, composing sacred 
music that was used in secret services and 
private homes. He likely was able to get 
away with this rebellious behavior 
because of his exceptional talent and the 
fact that he dedicated many of his works 
to the Queen. 

Ave verum corpus is a short Eucharistic 
chant dating back to the 13th century. It 
has been set to music by many 
composers, most notably Byrd and 
Mozart. Byrd composed and published 
his setting in 1605; it is probably his most 
beloved piece. 

TEXT:
Ave verum corpus, natum de Maria 
Virgine,
vere passum, immolatum in cruce pro 
homine:
Cujus latus perforatum, Unda fluxit 
sanguine:
O Dulcis, O pie, O Jesu fili Mariae,
miserere mei. Amen.

Hail true body, born of the Virgin Mary.
Truly suffering, was sacrificed on the cross 
for mankind,
From whose pierced side flowed blood, 
Be for us a foretaste in the final judgment. 
O sweet, O merciful, O Jesus, Song of 
Mary,
Have mercy on me. Amen.

–13th Century Eucharistic Chant

Notes, Texts, and 
Translations

Modimo, arr. Michael Barrett

Michael Joseph Barrett is the Director of 
Choral Activities at the University of 
Pretoria in South Africa and the 
conductor the Internationally-renowned 
Tuks Camerata choir. His compositions 
and arrangements have been performed 
throughout the world, and his South 
African arrangements are especially 
popular. 

Modimo is a song of praise and celebration 
from South Africa. The traditional 
Sesotho melody, driving djembe 
accompaniment, and joyful call/response 
from the choir make for an exciting piece 
for singers and audience alike. 

TEXT:
Sesotho
Modimo
re boka wena
Tsothle di entswe ke wena

isiZulu
Wanyamalala umthwalo wezono zami

God
We praise you
Everything is created by you
He took away my burden

–Traditional Sesotho / isiZulu

Non Nobis Domine, Rosephanye Powell

Dr. Rosephanye Powell is a composer, 
conductor, educator, and singer who is 
quickly becoming a “household name” 
for choral musicians. Her choral music 
has been conducted and premiered by 
nationally-renowned conductors around 
the world, frequently appearing on 
regional and national conventions of 
ACDA. As a singer and voice professor, 
Dr. Powell focuses on the art of the 
African-American spiritual and voice care 
concerns for voice professionals 
(specifically, music educators, choral 
directors, and choral singers). Her 
exciting setting of Latin motet, Non nobis 
Domine, has become one of her most 
popular works. The driving rhythmic 
energy is a staple of her compositional 
style.  

TEXT:
Non Nobis, Domine, non nobis,
sed nomini tuo da gloriam.

Not to us, O Lord, not to us, 
but to your name be the glory.

–Psalm 115:1

In stiller Nacht & O schöne Nacht, 
Johannes Brahms

One of the great composers of all time, 
Johannes Brahms wrote many large-scale 
symphonies and works for chorus and 
orchestra – most notably his Ein deutsches 
Requiem, Op. 45. Brahms also had a deep 
love for German folk music, and he 
composed many partsongs, motets, 
quartets, and other music for choirs. 

The folk song, In stiller Nacht, is one of his 
most cherished folk song arrangements. 
The lament is united with music of equal 
simplicity and poignancy. It is often said 
the poetry by Friedrich Spee von 
Langenfeld laments the women 
persecuted during witch trials in the 
1600s. A German Jesuit priest, he was an 
outspoken opponent of witch trials and 
argued strongly against the use of torture 
of these women. 

O schöne Nacht is another very popular 
partsong by Brahms. In this piece, each 
voice part is featured one at a time with 
beautiful melodies. We also hear several 
other trademarks of Brahms’s 
compositional style: gorgeously expansive 
(and difficult) accompaniment, soaring 
vocal lines, text painting, hemiola, and 
more. 

In stiller Nacht

TEXT:
In stiller Nacht, zur ersten Wacht,
ein Stimm’ begunnt zu klagen,
der nächt’ge Wind hat süß und lind
zu mir den Klang getragen.
Von herben Leid und Traurigkeit
ist mir das Herz zerflossen,
die Blümelein, mit Tränen rein
hab’ ich sie all’ begossen.

Der schöne Mond will untergahn,
für Leid nicht mehr mag scheinen,
die Sterne lan ihr Glitzen stahn,
mit mir sie wollen weinen.
Kein Vogelsang noch Freudenklang
man höret in den Lüften,
die wilden Tier’ trauern auch mit mir
in Steinen und in Klüften.

In silent night, at first watch,
A voice begins to lament.
The night wind has sweetly and gently
Carried the sound to me.
With bitter pain and sorrow
My heart is melted.
With simple tears and flowers
I have watered all of them.

The lovely moon will now set,
For sorrow it doesn’t want to shine,
The stars stop their gleaming,
They want to weep with me.
No birdsong nor joyous sounds
Can be heard in the air.
Even the wild beasts grieve with me
In rocks and ravines.

–Friedrich Spee von Langenfeld (1591–1635)

O schöne Nacht

TEXT:
O schöne Nacht!
Am Himmel märchenhaft
Erglänzt der Mond in seiner ganzen 
Pracht;
Um ihn der kleinen Sterne liebliche
Genossenschaft.

Es schimmert hell der Tau
Am grünen Halm; mit Macht
Im Fliederbusche schlägt die Nachtigall;
Der Knabe schleicht zu seiner Liebsten 
sacht -
O schöne Nacht!

O lovely night!
In the heavens, the moon gleams 
magically
in all its splendour;
about it, the sweet comradeship
of tiny stars.
 
The dew glimmers brightly
on the green blades of grass; with great 
power,
the nightingale sings out in the 
elder-bush;
the young man steals quietly to his 
sweetheart -
O lovely night!

–Georg Friedrich Daumer (1800–1875)

Light Beyond Shadow, Dan Forrest

Dr. Dan Forrest holds doctorate in 
composition from the University of 
Kansas. He is one of the most active 
American composers today, and many of 
his works have quickly become standards 
in the choral repertoire. His music is 
performed around the world by church 
and school choirs, as well as many of the 
top professional ensembles. Forrest is also 
highly active in the music publishing 
industry, currently publishing his choral 
music through his own company, The 
Music of Dan Forrest. He is also 
published with nearly fifteen other 
publishers. 

Light Beyond Shadow is one of his brand 
new pieces, published in 2021 and 
composed during the events of 2020. The 
exquisite setting of Paul Wigmore’s text 
encourages the performer and listener to 
focus on “Light,” “Joy,” “Love,” “Peace,” 
and “Hope.” This piece was the 
inspiration for this concert, Light Dawns: 
Together in Song! Despite the turmoil of the 
last year and a half, it is important to 
remember that “in our darkness, there is 
Light.” 

TEXT:
Light beyond shadow,
Joy beyond tears,
Love that is greater when darkest our 
fears;
deeper the Peace when the storm is 
around,
nearer the Hope to the lost who is found.

Light of the world, ever shining, shining!
Hope in our pain and our dying.
in our darkness, there is Light,
in our crying, there is Love,
in the noise of life imparting
Peace that passes understanding.

Light beyond shadow,
Joy beyond tears,
Love that is greater when darkest our 
fears;
deeper the Peace when the storm is 
around,
nearer the Hope to the lost who is found.

–Paul Wigmore (1925–2014)

Jubilate Deo, Peter Anglea

Peter Anglea (pronounced “angel”) is an 
emerging composer, whose works have 
recently been featured at regional and 
national ACDA conferences, as well as 
many middle school – professional 
concerts worldwide. Besides composing, 
Anglea is a professional web developer. 

According to the composer, Jubilate Deo 
is, by far, his best-selling piece. Singers 
find the melodies very uplifting with the 
fun mixed meters and buoyant, 
dance-like rhythms. The melodic and 
rhythmic ideas are introduced and then 
layered, helping build momentum and 
excitement right up to the end!

TEXT
Jubilate Deo, omnis terra;
servite Domino in laetitia.
Introite in conspectu ejus
in exultatione.

Quoniam suavis est Dominus:
in aeternum misericordia ejus,
et usque in generationem
et generationem veritas ejus.

Make a joyful noise unto 
the Lord, all ye lands.
Serve the Lord with 
gladness: come before 
his presence with singing.

For the Lord is good; 
his mercy is everlasting;
and his truth endureth 
to all generations

–Psalm 100:1, 5

We Remember Them, Susan LaBarr

The touching text of We Remember Them 
by Rabbi Kamens and Rabbi Riemer is 
beautifully set with moving melodies and 
an overall sense of hope by talented 
composer, Susan LaBarr. LaBarr lives in 
Springfield, Missouri. Like many of the 
young composers featured this evening, 
her works are performed worldwide, most 
notably by Seraphic Fire, the National 
ACDA Women’s Choir Consortium, and 
Texas Choral Director’s Association’s 
Director’s Chorus. In addition to 
composing, she is a choral editor for 
music publisher, Walton Music. 

Laudamus Chamber Chorale would like 
to dedicate this piece in memory of beloved 
former music director from 2015-2019, 
Laura Gillett. 

TEXT:
At the blueness of the skies
and in the warmth of the summer;
At the opening of the buds
and in the rebirth of spring;
At the rising of the sun
and at its going down;
We remember them.

At the blowing of the wind
and the chill of winter;
At the rustling of the leaves
and beauty of autumn time;
At the start of the year
and when it ends;
We remember them.

As long as we live, they too will live.

When we are weary
and in need of strength;
When we are lost
and sick at heart;
When we have joy
we crave to share;
We remember them.

–Rabbi Sylvan Kamens and Rabbi Jack 
Riemer
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Set Me as a Seal Upon Thine Heart, 
Robert Harris

Dr. Robert Harris is Professor Emeritus at 
Northwestern University’s Bienen School 
of Music in Evanston, IL. He also taught 
at Michigan State University, Wayne 
State University, University of Texas, and 
the University of South Africa in Pretoria. 
At the age of 83, he is still an active 
conductor, clinician, and adjudicator 
throughout the United States and abroad. 
He has received over forty commissions 
from schools, churches, and professional 
organizations. His compositions have 
been performed all over the world. 

Harris’ beautiful setting of the popular 
Song of Solomon text, Set Me as a Seal 
Upon Thine Heart, is full of lush 
harmonies, contrasting shades of tempo 
and dynamics, and lyrical melodies 
throughout the choral parts, as well as 
accompaniment. 

TEXT :
O thou, whom my soul loveth,
Set me as a seal upon thine heart,
as a seal upon thine arm.
For love is strong as death;
Many waters cannot quench love.
Neither can the floods drown it. 

–Song of Solomon

Let the River Run, arr. Craig Hella 
Johnson

Craig Hella Johnson is one of the most 
influential and inspiring choral artists in 
the world today. He is the founder and 
Artistic Director of Grammy-winning 
professional ensemble, Conspirare. His 
arrangements and compositions are 
performed all over the world. His first 
large work, Considering Matthew Shepard, 
recounts the story of Matthew Shepard 
through a powerful message of love and 
compassion. 

Let the River Run is a song originally 
written and performed by Carly Simon 
for the movie, Working Girl, for which she 
won the Academy Award for Best 
Original Song (1988). Johnson captures 
the energy and excitement of the piece in 
this fun arrangement. 

TEXT:
Coming to the edge, running on the 
water, come!

Let the river run,
Let all the dreamers wake the nation.
Come, the New Jerusalem.

Silver cities rise;
The morning lights
The streets that meet them.
And sirens call them on with a song.

It's asking for the taking
Trembling, shaking,
Oh, my heart is aching.

We're coming to the edge,
Running on the water,
Coming through the fog,
Your sons and daughters.

–Carly Simon

Alleluia Votum (Hope), Chris Maunu

Chris Maunu is my (Nathan) dear friend. 
We were college roommates during our 
undergrad, in each other’s weddings, and 
have supported one another throughout 
our careers. We even started a 
professional choir together in 2015 called 
Anima Chamber Ensemble. Chris teaches at 
Arvada West HS in Arvada and is a 
renowned educator, conductor, and 
composer. Over the last 15 years, Chris’s 
choirs have performed at many state, 
regional, and national conferences of 
ACDA and CMEA. They won the 
2017-18 American Prize in Choral 
Performance, earned the Gold Diploma at 
the 2020 Rimini International Choral 
Competition, and were invited to perform 
in the Champions Competition of the 
2020 World Choir Games.

Speaking on Alleluia Votum (Hope), Chris 
says, “Sometimes choral music 
communicates a very specific extended 
text. In other cases, there is an extended 
musical reflection on just one or two 
words. That is the essence of this 
particular piece. This composition 
primarily consists of two words, "alleluia" 
and "votum" (the Latin word for hope). 
The two contrasting themes communicate 
the vast range of feelings and thoughts 
associated with these two words. 
Sometimes, hope and joy come from 
looking ahead to a time far off - even in 
the midst of pain. Other times, those 
expressions are felt in our current state of 
being and we can't help but exclaim our 
joy. Wherever we are on our life's 
journey, we can't deny that hope is 
something we all have if we look for it. I 
added a few words of my own to 
communicate this. My wish is that these 
words and notes resonate with you. And 
may this music provide you hope.”

TEXT:
Alleluia
Votum (Hope)
We all need hope
We shall find our hope within
Alleluia
Votum

–Chris Maunu

O Love, Elaine Hagenberg

Elaine Hagenberg started her career as a 
music teacher, where she developed a 
passion for composing. After having 
many pieces published, she decided to 
step away from teaching into full-time 
composing. She has over fifty 
commissioned works, and her music is 
performed all over the world. Her piece, I 
Am the Wind, was named the winner of 
the 2020 ACDA Brock Competition for 
Professional Composers. She has a gift for 
writing beautifully eloquent melodies and 
uplifting pieces that are always inspiring 
to perform. O Love is a perfect example of 
her style. She says, “‘O Love’ was 
inspired by the words of Scottish minister, 
George Matheson in 1882. Blinded at the 
age of nineteen, his fiancé called off their 
engagement and his sister cared for him 
as he endured new challenges.  Years 
later, on the eve of his sister’s wedding, 
he faced the painful reminder of his own 
heartache and loss as he penned the 
words to this hymn. Given a fresh 
melody, this setting for SATB choir (and 
optional cello) uses hopeful ascending 
lines representing renewed faith. Though 
lingering dissonances remind us of past 
heartache, beautiful promise remains: 
‘morn shall tearless be.’”

TEXT:
O Love that will not let me go, 
I rest my weary soul in thee; 
I give thee back the life I owe, 
That in thy ocean depths its flow 
May richer, fuller be.

O Joy that seeks me through pain, 
I cannot close my heart to thee; 
I trace the rainbow through the rain, 
And feel the promise is not vain, 
That morn shall tearless be.

–George Matheson (1842–1906)

Ave verum corpus, William Byrd

English composer, William Byrd is one of 
the most notable composers from the 
Renaissance period. A devout Catholic, 
he composed sacred music using Latin 
text even when the newer Church of 
England, established during the reign of 
King Henry VIII, forbid it. In many 
ways, Bryd was a rebel, composing sacred 
music that was used in secret services and 
private homes. He likely was able to get 
away with this rebellious behavior 
because of his exceptional talent and the 
fact that he dedicated many of his works 
to the Queen. 

Ave verum corpus is a short Eucharistic 
chant dating back to the 13th century. It 
has been set to music by many 
composers, most notably Byrd and 
Mozart. Byrd composed and published 
his setting in 1605; it is probably his most 
beloved piece. 

TEXT:
Ave verum corpus, natum de Maria 
Virgine,
vere passum, immolatum in cruce pro 
homine:
Cujus latus perforatum, Unda fluxit 
sanguine:
O Dulcis, O pie, O Jesu fili Mariae,
miserere mei. Amen.

Hail true body, born of the Virgin Mary.
Truly suffering, was sacrificed on the cross 
for mankind,
From whose pierced side flowed blood, 
Be for us a foretaste in the final judgment. 
O sweet, O merciful, O Jesus, Song of 
Mary,
Have mercy on me. Amen.

–13th Century Eucharistic Chant

Notes, Texts, and 
Translations

Modimo, arr. Michael Barrett

Michael Joseph Barrett is the Director of 
Choral Activities at the University of 
Pretoria in South Africa and the 
conductor the Internationally-renowned 
Tuks Camerata choir. His compositions 
and arrangements have been performed 
throughout the world, and his South 
African arrangements are especially 
popular. 

Modimo is a song of praise and celebration 
from South Africa. The traditional 
Sesotho melody, driving djembe 
accompaniment, and joyful call/response 
from the choir make for an exciting piece 
for singers and audience alike. 

TEXT:
Sesotho
Modimo
re boka wena
Tsothle di entswe ke wena

isiZulu
Wanyamalala umthwalo wezono zami

God
We praise you
Everything is created by you
He took away my burden

–Traditional Sesotho / isiZulu

Non Nobis Domine, Rosephanye Powell

Dr. Rosephanye Powell is a composer, 
conductor, educator, and singer who is 
quickly becoming a “household name” 
for choral musicians. Her choral music 
has been conducted and premiered by 
nationally-renowned conductors around 
the world, frequently appearing on 
regional and national conventions of 
ACDA. As a singer and voice professor, 
Dr. Powell focuses on the art of the 
African-American spiritual and voice care 
concerns for voice professionals 
(specifically, music educators, choral 
directors, and choral singers). Her 
exciting setting of Latin motet, Non nobis 
Domine, has become one of her most 
popular works. The driving rhythmic 
energy is a staple of her compositional 
style.  

TEXT:
Non Nobis, Domine, non nobis,
sed nomini tuo da gloriam.

Not to us, O Lord, not to us, 
but to your name be the glory.

–Psalm 115:1

In stiller Nacht & O schöne Nacht, 
Johannes Brahms

One of the great composers of all time, 
Johannes Brahms wrote many large-scale 
symphonies and works for chorus and 
orchestra – most notably his Ein deutsches 
Requiem, Op. 45. Brahms also had a deep 
love for German folk music, and he 
composed many partsongs, motets, 
quartets, and other music for choirs. 

The folk song, In stiller Nacht, is one of his 
most cherished folk song arrangements. 
The lament is united with music of equal 
simplicity and poignancy. It is often said 
the poetry by Friedrich Spee von 
Langenfeld laments the women 
persecuted during witch trials in the 
1600s. A German Jesuit priest, he was an 
outspoken opponent of witch trials and 
argued strongly against the use of torture 
of these women. 

O schöne Nacht is another very popular 
partsong by Brahms. In this piece, each 
voice part is featured one at a time with 
beautiful melodies. We also hear several 
other trademarks of Brahms’s 
compositional style: gorgeously expansive 
(and difficult) accompaniment, soaring 
vocal lines, text painting, hemiola, and 
more. 

In stiller Nacht

TEXT:
In stiller Nacht, zur ersten Wacht,
ein Stimm’ begunnt zu klagen,
der nächt’ge Wind hat süß und lind
zu mir den Klang getragen.
Von herben Leid und Traurigkeit
ist mir das Herz zerflossen,
die Blümelein, mit Tränen rein
hab’ ich sie all’ begossen.

Der schöne Mond will untergahn,
für Leid nicht mehr mag scheinen,
die Sterne lan ihr Glitzen stahn,
mit mir sie wollen weinen.
Kein Vogelsang noch Freudenklang
man höret in den Lüften,
die wilden Tier’ trauern auch mit mir
in Steinen und in Klüften.

In silent night, at first watch,
A voice begins to lament.
The night wind has sweetly and gently
Carried the sound to me.
With bitter pain and sorrow
My heart is melted.
With simple tears and flowers
I have watered all of them.

The lovely moon will now set,
For sorrow it doesn’t want to shine,
The stars stop their gleaming,
They want to weep with me.
No birdsong nor joyous sounds
Can be heard in the air.
Even the wild beasts grieve with me
In rocks and ravines.

–Friedrich Spee von Langenfeld (1591–1635)

O schöne Nacht

TEXT:
O schöne Nacht!
Am Himmel märchenhaft
Erglänzt der Mond in seiner ganzen 
Pracht;
Um ihn der kleinen Sterne liebliche
Genossenschaft.

Es schimmert hell der Tau
Am grünen Halm; mit Macht
Im Fliederbusche schlägt die Nachtigall;
Der Knabe schleicht zu seiner Liebsten 
sacht -
O schöne Nacht!

O lovely night!
In the heavens, the moon gleams 
magically
in all its splendour;
about it, the sweet comradeship
of tiny stars.
 
The dew glimmers brightly
on the green blades of grass; with great 
power,
the nightingale sings out in the 
elder-bush;
the young man steals quietly to his 
sweetheart -
O lovely night!

–Georg Friedrich Daumer (1800–1875)

Light Beyond Shadow, Dan Forrest

Dr. Dan Forrest holds doctorate in 
composition from the University of 
Kansas. He is one of the most active 
American composers today, and many of 
his works have quickly become standards 
in the choral repertoire. His music is 
performed around the world by church 
and school choirs, as well as many of the 
top professional ensembles. Forrest is also 
highly active in the music publishing 
industry, currently publishing his choral 
music through his own company, The 
Music of Dan Forrest. He is also 
published with nearly fifteen other 
publishers. 

Light Beyond Shadow is one of his brand 
new pieces, published in 2021 and 
composed during the events of 2020. The 
exquisite setting of Paul Wigmore’s text 
encourages the performer and listener to 
focus on “Light,” “Joy,” “Love,” “Peace,” 
and “Hope.” This piece was the 
inspiration for this concert, Light Dawns: 
Together in Song! Despite the turmoil of the 
last year and a half, it is important to 
remember that “in our darkness, there is 
Light.” 

TEXT:
Light beyond shadow,
Joy beyond tears,
Love that is greater when darkest our 
fears;
deeper the Peace when the storm is 
around,
nearer the Hope to the lost who is found.

Light of the world, ever shining, shining!
Hope in our pain and our dying.
in our darkness, there is Light,
in our crying, there is Love,
in the noise of life imparting
Peace that passes understanding.

Light beyond shadow,
Joy beyond tears,
Love that is greater when darkest our 
fears;
deeper the Peace when the storm is 
around,
nearer the Hope to the lost who is found.

–Paul Wigmore (1925–2014)

Jubilate Deo, Peter Anglea

Peter Anglea (pronounced “angel”) is an 
emerging composer, whose works have 
recently been featured at regional and 
national ACDA conferences, as well as 
many middle school – professional 
concerts worldwide. Besides composing, 
Anglea is a professional web developer. 

According to the composer, Jubilate Deo 
is, by far, his best-selling piece. Singers 
find the melodies very uplifting with the 
fun mixed meters and buoyant, 
dance-like rhythms. The melodic and 
rhythmic ideas are introduced and then 
layered, helping build momentum and 
excitement right up to the end!

TEXT
Jubilate Deo, omnis terra;
servite Domino in laetitia.
Introite in conspectu ejus
in exultatione.

Quoniam suavis est Dominus:
in aeternum misericordia ejus,
et usque in generationem
et generationem veritas ejus.

Make a joyful noise unto 
the Lord, all ye lands.
Serve the Lord with 
gladness: come before 
his presence with singing.

For the Lord is good; 
his mercy is everlasting;
and his truth endureth 
to all generations

–Psalm 100:1, 5

We Remember Them, Susan LaBarr

The touching text of We Remember Them 
by Rabbi Kamens and Rabbi Riemer is 
beautifully set with moving melodies and 
an overall sense of hope by talented 
composer, Susan LaBarr. LaBarr lives in 
Springfield, Missouri. Like many of the 
young composers featured this evening, 
her works are performed worldwide, most 
notably by Seraphic Fire, the National 
ACDA Women’s Choir Consortium, and 
Texas Choral Director’s Association’s 
Director’s Chorus. In addition to 
composing, she is a choral editor for 
music publisher, Walton Music. 

Laudamus Chamber Chorale would like 
to dedicate this piece in memory of beloved 
former music director from 2015-2019, 
Laura Gillett. 

TEXT:
At the blueness of the skies
and in the warmth of the summer;
At the opening of the buds
and in the rebirth of spring;
At the rising of the sun
and at its going down;
We remember them.

At the blowing of the wind
and the chill of winter;
At the rustling of the leaves
and beauty of autumn time;
At the start of the year
and when it ends;
We remember them.

As long as we live, they too will live.

When we are weary
and in need of strength;
When we are lost
and sick at heart;
When we have joy
we crave to share;
We remember them.

–Rabbi Sylvan Kamens and Rabbi Jack 
Riemer
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Set Me as a Seal Upon Thine Heart, 
Robert Harris

Dr. Robert Harris is Professor Emeritus at 
Northwestern University’s Bienen School 
of Music in Evanston, IL. He also taught 
at Michigan State University, Wayne 
State University, University of Texas, and 
the University of South Africa in Pretoria. 
At the age of 83, he is still an active 
conductor, clinician, and adjudicator 
throughout the United States and abroad. 
He has received over forty commissions 
from schools, churches, and professional 
organizations. His compositions have 
been performed all over the world. 

Harris’ beautiful setting of the popular 
Song of Solomon text, Set Me as a Seal 
Upon Thine Heart, is full of lush 
harmonies, contrasting shades of tempo 
and dynamics, and lyrical melodies 
throughout the choral parts, as well as 
accompaniment. 

TEXT :
O thou, whom my soul loveth,
Set me as a seal upon thine heart,
as a seal upon thine arm.
For love is strong as death;
Many waters cannot quench love.
Neither can the floods drown it. 

–Song of Solomon

Let the River Run, arr. Craig Hella 
Johnson

Craig Hella Johnson is one of the most 
influential and inspiring choral artists in 
the world today. He is the founder and 
Artistic Director of Grammy-winning 
professional ensemble, Conspirare. His 
arrangements and compositions are 
performed all over the world. His first 
large work, Considering Matthew Shepard, 
recounts the story of Matthew Shepard 
through a powerful message of love and 
compassion. 

Let the River Run is a song originally 
written and performed by Carly Simon 
for the movie, Working Girl, for which she 
won the Academy Award for Best 
Original Song (1988). Johnson captures 
the energy and excitement of the piece in 
this fun arrangement. 

TEXT:
Coming to the edge, running on the 
water, come!

Let the river run,
Let all the dreamers wake the nation.
Come, the New Jerusalem.

Silver cities rise;
The morning lights
The streets that meet them.
And sirens call them on with a song.

It's asking for the taking
Trembling, shaking,
Oh, my heart is aching.

We're coming to the edge,
Running on the water,
Coming through the fog,
Your sons and daughters.

–Carly Simon

Alleluia Votum (Hope), Chris Maunu

Chris Maunu is my (Nathan) dear friend. 
We were college roommates during our 
undergrad, in each other’s weddings, and 
have supported one another throughout 
our careers. We even started a 
professional choir together in 2015 called 
Anima Chamber Ensemble. Chris teaches at 
Arvada West HS in Arvada and is a 
renowned educator, conductor, and 
composer. Over the last 15 years, Chris’s 
choirs have performed at many state, 
regional, and national conferences of 
ACDA and CMEA. They won the 
2017-18 American Prize in Choral 
Performance, earned the Gold Diploma at 
the 2020 Rimini International Choral 
Competition, and were invited to perform 
in the Champions Competition of the 
2020 World Choir Games.

Speaking on Alleluia Votum (Hope), Chris 
says, “Sometimes choral music 
communicates a very specific extended 
text. In other cases, there is an extended 
musical reflection on just one or two 
words. That is the essence of this 
particular piece. This composition 
primarily consists of two words, "alleluia" 
and "votum" (the Latin word for hope). 
The two contrasting themes communicate 
the vast range of feelings and thoughts 
associated with these two words. 
Sometimes, hope and joy come from 
looking ahead to a time far off - even in 
the midst of pain. Other times, those 
expressions are felt in our current state of 
being and we can't help but exclaim our 
joy. Wherever we are on our life's 
journey, we can't deny that hope is 
something we all have if we look for it. I 
added a few words of my own to 
communicate this. My wish is that these 
words and notes resonate with you. And 
may this music provide you hope.”

TEXT:
Alleluia
Votum (Hope)
We all need hope
We shall find our hope within
Alleluia
Votum

–Chris Maunu

O Love, Elaine Hagenberg

Elaine Hagenberg started her career as a 
music teacher, where she developed a 
passion for composing. After having 
many pieces published, she decided to 
step away from teaching into full-time 
composing. She has over fifty 
commissioned works, and her music is 
performed all over the world. Her piece, I 
Am the Wind, was named the winner of 
the 2020 ACDA Brock Competition for 
Professional Composers. She has a gift for 
writing beautifully eloquent melodies and 
uplifting pieces that are always inspiring 
to perform. O Love is a perfect example of 
her style. She says, “‘O Love’ was 
inspired by the words of Scottish minister, 
George Matheson in 1882. Blinded at the 
age of nineteen, his fiancé called off their 
engagement and his sister cared for him 
as he endured new challenges.  Years 
later, on the eve of his sister’s wedding, 
he faced the painful reminder of his own 
heartache and loss as he penned the 
words to this hymn. Given a fresh 
melody, this setting for SATB choir (and 
optional cello) uses hopeful ascending 
lines representing renewed faith. Though 
lingering dissonances remind us of past 
heartache, beautiful promise remains: 
‘morn shall tearless be.’”

TEXT:
O Love that will not let me go, 
I rest my weary soul in thee; 
I give thee back the life I owe, 
That in thy ocean depths its flow 
May richer, fuller be.

O Joy that seeks me through pain, 
I cannot close my heart to thee; 
I trace the rainbow through the rain, 
And feel the promise is not vain, 
That morn shall tearless be.

–George Matheson (1842–1906)

Ave verum corpus, William Byrd

English composer, William Byrd is one of 
the most notable composers from the 
Renaissance period. A devout Catholic, 
he composed sacred music using Latin 
text even when the newer Church of 
England, established during the reign of 
King Henry VIII, forbid it. In many 
ways, Bryd was a rebel, composing sacred 
music that was used in secret services and 
private homes. He likely was able to get 
away with this rebellious behavior 
because of his exceptional talent and the 
fact that he dedicated many of his works 
to the Queen. 

Ave verum corpus is a short Eucharistic 
chant dating back to the 13th century. It 
has been set to music by many 
composers, most notably Byrd and 
Mozart. Byrd composed and published 
his setting in 1605; it is probably his most 
beloved piece. 

TEXT:
Ave verum corpus, natum de Maria 
Virgine,
vere passum, immolatum in cruce pro 
homine:
Cujus latus perforatum, Unda fluxit 
sanguine:
O Dulcis, O pie, O Jesu fili Mariae,
miserere mei. Amen.

Hail true body, born of the Virgin Mary.
Truly suffering, was sacrificed on the cross 
for mankind,
From whose pierced side flowed blood, 
Be for us a foretaste in the final judgment. 
O sweet, O merciful, O Jesus, Song of 
Mary,
Have mercy on me. Amen.

–13th Century Eucharistic Chant

Notes, Texts, and 
Translations

Modimo, arr. Michael Barrett

Michael Joseph Barrett is the Director of 
Choral Activities at the University of 
Pretoria in South Africa and the 
conductor the Internationally-renowned 
Tuks Camerata choir. His compositions 
and arrangements have been performed 
throughout the world, and his South 
African arrangements are especially 
popular. 

Modimo is a song of praise and celebration 
from South Africa. The traditional 
Sesotho melody, driving djembe 
accompaniment, and joyful call/response 
from the choir make for an exciting piece 
for singers and audience alike. 

TEXT:
Sesotho
Modimo
re boka wena
Tsothle di entswe ke wena

isiZulu
Wanyamalala umthwalo wezono zami

God
We praise you
Everything is created by you
He took away my burden

–Traditional Sesotho / isiZulu

Non Nobis Domine, Rosephanye Powell

Dr. Rosephanye Powell is a composer, 
conductor, educator, and singer who is 
quickly becoming a “household name” 
for choral musicians. Her choral music 
has been conducted and premiered by 
nationally-renowned conductors around 
the world, frequently appearing on 
regional and national conventions of 
ACDA. As a singer and voice professor, 
Dr. Powell focuses on the art of the 
African-American spiritual and voice care 
concerns for voice professionals 
(specifically, music educators, choral 
directors, and choral singers). Her 
exciting setting of Latin motet, Non nobis 
Domine, has become one of her most 
popular works. The driving rhythmic 
energy is a staple of her compositional 
style.  

TEXT:
Non Nobis, Domine, non nobis,
sed nomini tuo da gloriam.

Not to us, O Lord, not to us, 
but to your name be the glory.

–Psalm 115:1

In stiller Nacht & O schöne Nacht, 
Johannes Brahms

One of the great composers of all time, 
Johannes Brahms wrote many large-scale 
symphonies and works for chorus and 
orchestra – most notably his Ein deutsches 
Requiem, Op. 45. Brahms also had a deep 
love for German folk music, and he 
composed many partsongs, motets, 
quartets, and other music for choirs. 

The folk song, In stiller Nacht, is one of his 
most cherished folk song arrangements. 
The lament is united with music of equal 
simplicity and poignancy. It is often said 
the poetry by Friedrich Spee von 
Langenfeld laments the women 
persecuted during witch trials in the 
1600s. A German Jesuit priest, he was an 
outspoken opponent of witch trials and 
argued strongly against the use of torture 
of these women. 

O schöne Nacht is another very popular 
partsong by Brahms. In this piece, each 
voice part is featured one at a time with 
beautiful melodies. We also hear several 
other trademarks of Brahms’s 
compositional style: gorgeously expansive 
(and difficult) accompaniment, soaring 
vocal lines, text painting, hemiola, and 
more. 

In stiller Nacht

TEXT:
In stiller Nacht, zur ersten Wacht,
ein Stimm’ begunnt zu klagen,
der nächt’ge Wind hat süß und lind
zu mir den Klang getragen.
Von herben Leid und Traurigkeit
ist mir das Herz zerflossen,
die Blümelein, mit Tränen rein
hab’ ich sie all’ begossen.

Der schöne Mond will untergahn,
für Leid nicht mehr mag scheinen,
die Sterne lan ihr Glitzen stahn,
mit mir sie wollen weinen.
Kein Vogelsang noch Freudenklang
man höret in den Lüften,
die wilden Tier’ trauern auch mit mir
in Steinen und in Klüften.

In silent night, at first watch,
A voice begins to lament.
The night wind has sweetly and gently
Carried the sound to me.
With bitter pain and sorrow
My heart is melted.
With simple tears and flowers
I have watered all of them.

The lovely moon will now set,
For sorrow it doesn’t want to shine,
The stars stop their gleaming,
They want to weep with me.
No birdsong nor joyous sounds
Can be heard in the air.
Even the wild beasts grieve with me
In rocks and ravines.

–Friedrich Spee von Langenfeld (1591–1635)

O schöne Nacht

TEXT:
O schöne Nacht!
Am Himmel märchenhaft
Erglänzt der Mond in seiner ganzen 
Pracht;
Um ihn der kleinen Sterne liebliche
Genossenschaft.

Es schimmert hell der Tau
Am grünen Halm; mit Macht
Im Fliederbusche schlägt die Nachtigall;
Der Knabe schleicht zu seiner Liebsten 
sacht -
O schöne Nacht!

O lovely night!
In the heavens, the moon gleams 
magically
in all its splendour;
about it, the sweet comradeship
of tiny stars.
 
The dew glimmers brightly
on the green blades of grass; with great 
power,
the nightingale sings out in the 
elder-bush;
the young man steals quietly to his 
sweetheart -
O lovely night!

–Georg Friedrich Daumer (1800–1875)

Light Beyond Shadow, Dan Forrest

Dr. Dan Forrest holds doctorate in 
composition from the University of 
Kansas. He is one of the most active 
American composers today, and many of 
his works have quickly become standards 
in the choral repertoire. His music is 
performed around the world by church 
and school choirs, as well as many of the 
top professional ensembles. Forrest is also 
highly active in the music publishing 
industry, currently publishing his choral 
music through his own company, The 
Music of Dan Forrest. He is also 
published with nearly fifteen other 
publishers. 

Light Beyond Shadow is one of his brand 
new pieces, published in 2021 and 
composed during the events of 2020. The 
exquisite setting of Paul Wigmore’s text 
encourages the performer and listener to 
focus on “Light,” “Joy,” “Love,” “Peace,” 
and “Hope.” This piece was the 
inspiration for this concert, Light Dawns: 
Together in Song! Despite the turmoil of the 
last year and a half, it is important to 
remember that “in our darkness, there is 
Light.” 

TEXT:
Light beyond shadow,
Joy beyond tears,
Love that is greater when darkest our 
fears;
deeper the Peace when the storm is 
around,
nearer the Hope to the lost who is found.

Light of the world, ever shining, shining!
Hope in our pain and our dying.
in our darkness, there is Light,
in our crying, there is Love,
in the noise of life imparting
Peace that passes understanding.

Light beyond shadow,
Joy beyond tears,
Love that is greater when darkest our 
fears;
deeper the Peace when the storm is 
around,
nearer the Hope to the lost who is found.

–Paul Wigmore (1925–2014)

Jubilate Deo, Peter Anglea

Peter Anglea (pronounced “angel”) is an 
emerging composer, whose works have 
recently been featured at regional and 
national ACDA conferences, as well as 
many middle school – professional 
concerts worldwide. Besides composing, 
Anglea is a professional web developer. 

According to the composer, Jubilate Deo 
is, by far, his best-selling piece. Singers 
find the melodies very uplifting with the 
fun mixed meters and buoyant, 
dance-like rhythms. The melodic and 
rhythmic ideas are introduced and then 
layered, helping build momentum and 
excitement right up to the end!

TEXT
Jubilate Deo, omnis terra;
servite Domino in laetitia.
Introite in conspectu ejus
in exultatione.

Quoniam suavis est Dominus:
in aeternum misericordia ejus,
et usque in generationem
et generationem veritas ejus.

Make a joyful noise unto 
the Lord, all ye lands.
Serve the Lord with 
gladness: come before 
his presence with singing.

For the Lord is good; 
his mercy is everlasting;
and his truth endureth 
to all generations

–Psalm 100:1, 5

We Remember Them, Susan LaBarr

The touching text of We Remember Them 
by Rabbi Kamens and Rabbi Riemer is 
beautifully set with moving melodies and 
an overall sense of hope by talented 
composer, Susan LaBarr. LaBarr lives in 
Springfield, Missouri. Like many of the 
young composers featured this evening, 
her works are performed worldwide, most 
notably by Seraphic Fire, the National 
ACDA Women’s Choir Consortium, and 
Texas Choral Director’s Association’s 
Director’s Chorus. In addition to 
composing, she is a choral editor for 
music publisher, Walton Music. 

Laudamus Chamber Chorale would like 
to dedicate this piece in memory of beloved 
former music director from 2015-2019, 
Laura Gillett. 

TEXT:
At the blueness of the skies
and in the warmth of the summer;
At the opening of the buds
and in the rebirth of spring;
At the rising of the sun
and at its going down;
We remember them.

At the blowing of the wind
and the chill of winter;
At the rustling of the leaves
and beauty of autumn time;
At the start of the year
and when it ends;
We remember them.

As long as we live, they too will live.

When we are weary
and in need of strength;
When we are lost
and sick at heart;
When we have joy
we crave to share;
We remember them.

–Rabbi Sylvan Kamens and Rabbi Jack 
Riemer
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Set Me as a Seal Upon Thine Heart, 
Robert Harris

Dr. Robert Harris is Professor Emeritus at 
Northwestern University’s Bienen School 
of Music in Evanston, IL. He also taught 
at Michigan State University, Wayne 
State University, University of Texas, and 
the University of South Africa in Pretoria. 
At the age of 83, he is still an active 
conductor, clinician, and adjudicator 
throughout the United States and abroad. 
He has received over forty commissions 
from schools, churches, and professional 
organizations. His compositions have 
been performed all over the world. 

Harris’ beautiful setting of the popular 
Song of Solomon text, Set Me as a Seal 
Upon Thine Heart, is full of lush 
harmonies, contrasting shades of tempo 
and dynamics, and lyrical melodies 
throughout the choral parts, as well as 
accompaniment. 

TEXT :
O thou, whom my soul loveth,
Set me as a seal upon thine heart,
as a seal upon thine arm.
For love is strong as death;
Many waters cannot quench love.
Neither can the floods drown it. 

–Song of Solomon

Let the River Run, arr. Craig Hella 
Johnson

Craig Hella Johnson is one of the most 
influential and inspiring choral artists in 
the world today. He is the founder and 
Artistic Director of Grammy-winning 
professional ensemble, Conspirare. His 
arrangements and compositions are 
performed all over the world. His first 
large work, Considering Matthew Shepard, 
recounts the story of Matthew Shepard 
through a powerful message of love and 
compassion. 

Let the River Run is a song originally 
written and performed by Carly Simon 
for the movie, Working Girl, for which she 
won the Academy Award for Best 
Original Song (1988). Johnson captures 
the energy and excitement of the piece in 
this fun arrangement. 

TEXT:
Coming to the edge, running on the 
water, come!

Let the river run,
Let all the dreamers wake the nation.
Come, the New Jerusalem.

Silver cities rise;
The morning lights
The streets that meet them.
And sirens call them on with a song.

It's asking for the taking
Trembling, shaking,
Oh, my heart is aching.

We're coming to the edge,
Running on the water,
Coming through the fog,
Your sons and daughters.

–Carly Simon

Alleluia Votum (Hope), Chris Maunu

Chris Maunu is my (Nathan) dear friend. 
We were college roommates during our 
undergrad, in each other’s weddings, and 
have supported one another throughout 
our careers. We even started a 
professional choir together in 2015 called 
Anima Chamber Ensemble. Chris teaches at 
Arvada West HS in Arvada and is a 
renowned educator, conductor, and 
composer. Over the last 15 years, Chris’s 
choirs have performed at many state, 
regional, and national conferences of 
ACDA and CMEA. They won the 
2017-18 American Prize in Choral 
Performance, earned the Gold Diploma at 
the 2020 Rimini International Choral 
Competition, and were invited to perform 
in the Champions Competition of the 
2020 World Choir Games.

Speaking on Alleluia Votum (Hope), Chris 
says, “Sometimes choral music 
communicates a very specific extended 
text. In other cases, there is an extended 
musical reflection on just one or two 
words. That is the essence of this 
particular piece. This composition 
primarily consists of two words, "alleluia" 
and "votum" (the Latin word for hope). 
The two contrasting themes communicate 
the vast range of feelings and thoughts 
associated with these two words. 
Sometimes, hope and joy come from 
looking ahead to a time far off - even in 
the midst of pain. Other times, those 
expressions are felt in our current state of 
being and we can't help but exclaim our 
joy. Wherever we are on our life's 
journey, we can't deny that hope is 
something we all have if we look for it. I 
added a few words of my own to 
communicate this. My wish is that these 
words and notes resonate with you. And 
may this music provide you hope.”

TEXT:
Alleluia
Votum (Hope)
We all need hope
We shall find our hope within
Alleluia
Votum

–Chris Maunu

O Love, Elaine Hagenberg

Elaine Hagenberg started her career as a 
music teacher, where she developed a 
passion for composing. After having 
many pieces published, she decided to 
step away from teaching into full-time 
composing. She has over fifty 
commissioned works, and her music is 
performed all over the world. Her piece, I 
Am the Wind, was named the winner of 
the 2020 ACDA Brock Competition for 
Professional Composers. She has a gift for 
writing beautifully eloquent melodies and 
uplifting pieces that are always inspiring 
to perform. O Love is a perfect example of 
her style. She says, “‘O Love’ was 
inspired by the words of Scottish minister, 
George Matheson in 1882. Blinded at the 
age of nineteen, his fiancé called off their 
engagement and his sister cared for him 
as he endured new challenges.  Years 
later, on the eve of his sister’s wedding, 
he faced the painful reminder of his own 
heartache and loss as he penned the 
words to this hymn. Given a fresh 
melody, this setting for SATB choir (and 
optional cello) uses hopeful ascending 
lines representing renewed faith. Though 
lingering dissonances remind us of past 
heartache, beautiful promise remains: 
‘morn shall tearless be.’”

TEXT:
O Love that will not let me go, 
I rest my weary soul in thee; 
I give thee back the life I owe, 
That in thy ocean depths its flow 
May richer, fuller be.

O Joy that seeks me through pain, 
I cannot close my heart to thee; 
I trace the rainbow through the rain, 
And feel the promise is not vain, 
That morn shall tearless be.

–George Matheson (1842–1906)

Ave verum corpus, William Byrd

English composer, William Byrd is one of 
the most notable composers from the 
Renaissance period. A devout Catholic, 
he composed sacred music using Latin 
text even when the newer Church of 
England, established during the reign of 
King Henry VIII, forbid it. In many 
ways, Bryd was a rebel, composing sacred 
music that was used in secret services and 
private homes. He likely was able to get 
away with this rebellious behavior 
because of his exceptional talent and the 
fact that he dedicated many of his works 
to the Queen. 

Ave verum corpus is a short Eucharistic 
chant dating back to the 13th century. It 
has been set to music by many 
composers, most notably Byrd and 
Mozart. Byrd composed and published 
his setting in 1605; it is probably his most 
beloved piece. 

TEXT:
Ave verum corpus, natum de Maria 
Virgine,
vere passum, immolatum in cruce pro 
homine:
Cujus latus perforatum, Unda fluxit 
sanguine:
O Dulcis, O pie, O Jesu fili Mariae,
miserere mei. Amen.

Hail true body, born of the Virgin Mary.
Truly suffering, was sacrificed on the cross 
for mankind,
From whose pierced side flowed blood, 
Be for us a foretaste in the final judgment. 
O sweet, O merciful, O Jesus, Song of 
Mary,
Have mercy on me. Amen.

–13th Century Eucharistic Chant

Notes, Texts, and 
Translations

Modimo, arr. Michael Barrett

Michael Joseph Barrett is the Director of 
Choral Activities at the University of 
Pretoria in South Africa and the 
conductor the Internationally-renowned 
Tuks Camerata choir. His compositions 
and arrangements have been performed 
throughout the world, and his South 
African arrangements are especially 
popular. 

Modimo is a song of praise and celebration 
from South Africa. The traditional 
Sesotho melody, driving djembe 
accompaniment, and joyful call/response 
from the choir make for an exciting piece 
for singers and audience alike. 

TEXT:
Sesotho
Modimo
re boka wena
Tsothle di entswe ke wena

isiZulu
Wanyamalala umthwalo wezono zami

God
We praise you
Everything is created by you
He took away my burden

–Traditional Sesotho / isiZulu

Non Nobis Domine, Rosephanye Powell

Dr. Rosephanye Powell is a composer, 
conductor, educator, and singer who is 
quickly becoming a “household name” 
for choral musicians. Her choral music 
has been conducted and premiered by 
nationally-renowned conductors around 
the world, frequently appearing on 
regional and national conventions of 
ACDA. As a singer and voice professor, 
Dr. Powell focuses on the art of the 
African-American spiritual and voice care 
concerns for voice professionals 
(specifically, music educators, choral 
directors, and choral singers). Her 
exciting setting of Latin motet, Non nobis 
Domine, has become one of her most 
popular works. The driving rhythmic 
energy is a staple of her compositional 
style.  

TEXT:
Non Nobis, Domine, non nobis,
sed nomini tuo da gloriam.

Not to us, O Lord, not to us, 
but to your name be the glory.

–Psalm 115:1

In stiller Nacht & O schöne Nacht, 
Johannes Brahms

One of the great composers of all time, 
Johannes Brahms wrote many large-scale 
symphonies and works for chorus and 
orchestra – most notably his Ein deutsches 
Requiem, Op. 45. Brahms also had a deep 
love for German folk music, and he 
composed many partsongs, motets, 
quartets, and other music for choirs. 

The folk song, In stiller Nacht, is one of his 
most cherished folk song arrangements. 
The lament is united with music of equal 
simplicity and poignancy. It is often said 
the poetry by Friedrich Spee von 
Langenfeld laments the women 
persecuted during witch trials in the 
1600s. A German Jesuit priest, he was an 
outspoken opponent of witch trials and 
argued strongly against the use of torture 
of these women. 

O schöne Nacht is another very popular 
partsong by Brahms. In this piece, each 
voice part is featured one at a time with 
beautiful melodies. We also hear several 
other trademarks of Brahms’s 
compositional style: gorgeously expansive 
(and difficult) accompaniment, soaring 
vocal lines, text painting, hemiola, and 
more. 

In stiller Nacht

TEXT:
In stiller Nacht, zur ersten Wacht,
ein Stimm’ begunnt zu klagen,
der nächt’ge Wind hat süß und lind
zu mir den Klang getragen.
Von herben Leid und Traurigkeit
ist mir das Herz zerflossen,
die Blümelein, mit Tränen rein
hab’ ich sie all’ begossen.

Der schöne Mond will untergahn,
für Leid nicht mehr mag scheinen,
die Sterne lan ihr Glitzen stahn,
mit mir sie wollen weinen.
Kein Vogelsang noch Freudenklang
man höret in den Lüften,
die wilden Tier’ trauern auch mit mir
in Steinen und in Klüften.

In silent night, at first watch,
A voice begins to lament.
The night wind has sweetly and gently
Carried the sound to me.
With bitter pain and sorrow
My heart is melted.
With simple tears and flowers
I have watered all of them.

The lovely moon will now set,
For sorrow it doesn’t want to shine,
The stars stop their gleaming,
They want to weep with me.
No birdsong nor joyous sounds
Can be heard in the air.
Even the wild beasts grieve with me
In rocks and ravines.

–Friedrich Spee von Langenfeld (1591–1635)

O schöne Nacht

TEXT:
O schöne Nacht!
Am Himmel märchenhaft
Erglänzt der Mond in seiner ganzen 
Pracht;
Um ihn der kleinen Sterne liebliche
Genossenschaft.

Es schimmert hell der Tau
Am grünen Halm; mit Macht
Im Fliederbusche schlägt die Nachtigall;
Der Knabe schleicht zu seiner Liebsten 
sacht -
O schöne Nacht!

O lovely night!
In the heavens, the moon gleams 
magically
in all its splendour;
about it, the sweet comradeship
of tiny stars.
 
The dew glimmers brightly
on the green blades of grass; with great 
power,
the nightingale sings out in the 
elder-bush;
the young man steals quietly to his 
sweetheart -
O lovely night!

–Georg Friedrich Daumer (1800–1875)

Light Beyond Shadow, Dan Forrest

Dr. Dan Forrest holds doctorate in 
composition from the University of 
Kansas. He is one of the most active 
American composers today, and many of 
his works have quickly become standards 
in the choral repertoire. His music is 
performed around the world by church 
and school choirs, as well as many of the 
top professional ensembles. Forrest is also 
highly active in the music publishing 
industry, currently publishing his choral 
music through his own company, The 
Music of Dan Forrest. He is also 
published with nearly fifteen other 
publishers. 

Light Beyond Shadow is one of his brand 
new pieces, published in 2021 and 
composed during the events of 2020. The 
exquisite setting of Paul Wigmore’s text 
encourages the performer and listener to 
focus on “Light,” “Joy,” “Love,” “Peace,” 
and “Hope.” This piece was the 
inspiration for this concert, Light Dawns: 
Together in Song! Despite the turmoil of the 
last year and a half, it is important to 
remember that “in our darkness, there is 
Light.” 

TEXT:
Light beyond shadow,
Joy beyond tears,
Love that is greater when darkest our 
fears;
deeper the Peace when the storm is 
around,
nearer the Hope to the lost who is found.

Light of the world, ever shining, shining!
Hope in our pain and our dying.
in our darkness, there is Light,
in our crying, there is Love,
in the noise of life imparting
Peace that passes understanding.

Light beyond shadow,
Joy beyond tears,
Love that is greater when darkest our 
fears;
deeper the Peace when the storm is 
around,
nearer the Hope to the lost who is found.

–Paul Wigmore (1925–2014)

Jubilate Deo, Peter Anglea

Peter Anglea (pronounced “angel”) is an 
emerging composer, whose works have 
recently been featured at regional and 
national ACDA conferences, as well as 
many middle school – professional 
concerts worldwide. Besides composing, 
Anglea is a professional web developer. 

According to the composer, Jubilate Deo 
is, by far, his best-selling piece. Singers 
find the melodies very uplifting with the 
fun mixed meters and buoyant, 
dance-like rhythms. The melodic and 
rhythmic ideas are introduced and then 
layered, helping build momentum and 
excitement right up to the end!

TEXT
Jubilate Deo, omnis terra;
servite Domino in laetitia.
Introite in conspectu ejus
in exultatione.

Quoniam suavis est Dominus:
in aeternum misericordia ejus,
et usque in generationem
et generationem veritas ejus.

Make a joyful noise unto 
the Lord, all ye lands.
Serve the Lord with 
gladness: come before 
his presence with singing.

For the Lord is good; 
his mercy is everlasting;
and his truth endureth 
to all generations

–Psalm 100:1, 5

We Remember Them, Susan LaBarr

The touching text of We Remember Them 
by Rabbi Kamens and Rabbi Riemer is 
beautifully set with moving melodies and 
an overall sense of hope by talented 
composer, Susan LaBarr. LaBarr lives in 
Springfield, Missouri. Like many of the 
young composers featured this evening, 
her works are performed worldwide, most 
notably by Seraphic Fire, the National 
ACDA Women’s Choir Consortium, and 
Texas Choral Director’s Association’s 
Director’s Chorus. In addition to 
composing, she is a choral editor for 
music publisher, Walton Music. 

Laudamus Chamber Chorale would like 
to dedicate this piece in memory of beloved 
former music director from 2015-2019, 
Laura Gillett. 

TEXT:
At the blueness of the skies
and in the warmth of the summer;
At the opening of the buds
and in the rebirth of spring;
At the rising of the sun
and at its going down;
We remember them.

At the blowing of the wind
and the chill of winter;
At the rustling of the leaves
and beauty of autumn time;
At the start of the year
and when it ends;
We remember them.

As long as we live, they too will live.

When we are weary
and in need of strength;
When we are lost
and sick at heart;
When we have joy
we crave to share;
We remember them.

–Rabbi Sylvan Kamens and Rabbi Jack 
Riemer
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Biographies

Dr. Nathan Payant is a devoted conduc-
tor, educator, and singer who strives to 
cultivate long-lasting connections with 
others through the choral arts. He has 
choral teaching and conducting experi-
ence at the middle school, high school, 
college, and professional levels. Current-
ly, Nathan is an Instructor of Music at 
Colorado State University, where he 
conducts the Concert Choir, is the Direc-
tor of the Master of Music Educa-
tion–Conducting program, teaches Voice 
Skills for Music Therapists and Founda-
tions of Music Education, and mentors 
student teaching candidates. He is also on 
the choral faculty at the University of 
Denver and conducts the Lamont Cho-
rale, Women’s Chorus, and works with 
graduate conducting students.   

A dedicated advocate for choral music 
education, Nathan is involved in NAfME, 
CMEA, ACDA, and CoACDA, placing 
special emphasis on encouraging lifelong 
singing. He is frequently invited to 
present lectures and reading sessions at 
conferences, as well as clinic at high 
schools throughout the region. He has 
served on the Colorado All-State Choir 
Board, the Vocal Council of CMEA, and 
the CoACDA Council as the Treble 
Choir Chair. He fully believes in 
programming historical choral repertoire, 
as well as supporting newly composed 
works. 

Nathan is a very active member of the 
professional choral community in Colora-
do. In addition to his work with Lauda-
mus Chamber Chorale, he is the 
Co-Founder and Artistic Director of 
Anima Chamber Ensemble, General 
Manager of Colorado Bach Ensemble, 
and sings professionally with St. Martin’s 
Chamber Choir and Colorado Bach 
Ensemble. He is also honored to have 
several choral arrangements published 
through Hal Leonard Publishing. 

A native of South Dakota, Nathan is a 
proud alumnus of Northern State Univer-
sity in Aberdeen, SD, where he earned a 
Bachelor of Music Education degree. He 
receivehis M.M. in Choral Conducting 
from Colorado State University and 
D.M.A. in Choral Conducting and 
Literature from University of Colorado, 
Boulder. Outside of his professional 
responsibilities, Nathan enjoys traveling 
and spending time with his beautiful wife, 
Natalie, and three daughters, Faythe, Ava, 
and Lilian.

Linda McGinn received Bachelor of 
Music Education and Bachelor of Music 
in Organ Performance degrees from 
Colorado State University, studying with 
James McCray and Robert Cavarra. She 
received an MA in Teaching from Grand 
Canyon University. Her 31 years of 
choral teaching included Thompson 
Valley HS in Loveland, Gunnison HS, 
Alamosa HS and Pueblo South HS. In 
addition to her teaching experience, 
Linda served as staff accompanist at 
Western State Colorado University, 
Adams State University and Colorado 
State University-Pueblo, and choral 
director at the Gunnison Community 
Church. Linda was a board member for 
both the Colorado Music Educators 
Association and the Colorado American 
Choral Directors Association and now 
serves as a judge for the Colorado 
All-State Choir auditions. Currently, she 
is collaborative pianist for the Loveland 
and Thompson Valley high school choirs. 
In 2013, Linda and her husband Wayne 
(retired college and high school football 
coach) returned to Loveland where they 
first met! They are most fortunate to have 
their grown children (Caitlin and Zack 
and their spouses) and grandson Killian 
also in the NoCo area.
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time and sharing your talents
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Auditions
Auditions for the Spring Semester will be 
held on Friday, January 14, 2022. Please 
visit Laudamus.org for more information 
and to sign up for an audition. 
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A large portion of our operating budget 
comes from your generous contributions, 
helping to bring the best quality choral 
music to our community.  Laudamus 
Chamber Chorale is a 501(c)(3) non profit 
organization whose donations can be tax 
deductible.  You will receive a letter of 
acknowledgement for your gift and will 
be listed in our concert program.  For 
more information on giving opportuni-
ties, see a Laudamus Board member or 
visit our website at Laudamus.org.



Save the Date

Laudamus Chamber Chorale’s spring 
concert will be held on Friday, April 8, 
2022 here at First United Methodist 
Church.

We hope to see you again.


